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community has been blessed by your limitless passion and

your love for music. "  Jan

Happy retirement David! 

Jbrinkman@C21BR.com | 812.371.3215 

Proud Supporter of the

A b o u t   U s
ELEVATE YOUR EVENT

First Class Catering was founded on a simple principle - that the crux of every event - big or small,
formal or casual- is great food. Starting in a small kitchen with a big dream, we have grown, expanded,

and refined a seamless service style that will make every event a success.

DELICIOUS FOOD FULL SERVICE LIMITLESS OPTIONS

Our expert chefs take pride in
preparing the most delectable food
to wow your guests. From  flavorful
tacos to perfectly cooked steaks, no

one will leave hungry.

From setup of the dining room
through cleanup of dinner service,
First Class Catering provides the
support you need to have your

event run smoothly.

With nearly a dozen different
menus and hundreds of items to

choose from, you'll be sure to create
the perfect menu that best

represents you. 

812.314.7849

inquiries@firstclasscateringin.com

firstclasscateringin.com
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STAR WARS & BEYOND • SEPTEMBER 18, 2021 • 7:30 PM
opening night at Columbus North Erne Auditorium • Galactic music for all ages!

TCHAIKOVSKY! • OCTOBER 23, 2021 • 7:30 PM
at Columbus North Erne Auditorium with Drew Petersen, piano
Tchaikovsky Piano Concerto No. 1 & Symphony No. 4

BRAHMS REQUIEM • NOVEMBER 13, 2021 • 7:30 PM
at First Christian Church with the Philharmonic Chorus

JOYFUL HOLIDAYS • DECEMBER 11, 2021 • 3:00 & 7:30 PM
at Columbus North Erne Auditorium with the Columbus Indiana Children’s Choir

PETER AND THE WOLF & MORE! • FEBRUARY 5, 2022 • 7:30 PM
at Columbus North Erne Auditorium • Great hits for the young at heart!  

JOY! BEETHOVEN’S NINTH • MARCH 26, 2022 • 7:30 PM
at Columbus East Robbins Auditorium with the Philharmonic Chorus
Vaughan Williams’ Serenade to Music & Beethoven Symphony No. 9

DAVID’S FINALE • APRIL 23, 2022 • 7:30 PM
at First Christian Church with Dan McKinley, organ
Guilmant Organ Symphony No. 1 & Saint-Saëns Symphony No. 3 (Organ)
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I look forward this season to sharing great music 
performed for you LIVE with world-class excellence 
and riveting passion by your award-winning Columbus 
Indiana Philharmonic.  I have programmed favorite 
artists and inspiring music for us to experience together 
in this culminating season, completing my life’s 
investment in the Columbus community. 

My musical life’s mission is 

“Making Music Changes Lives.”

MUSIC EDUCATION: This personal passion has 
expressed itself through the Columbus Indiana 
Philharmonic (I like to call it The Phil) in concerts and 
educational programs as I have focused on encouraging 
musical involvement and participation by all people, 
especially children. Many, many community members 
have shared this passion and have been amazingly 
generous in supporting the Music Education programs 
we have developed over time. This is particularly true of 
Helen and Bob Haddad and of the wonderful Education 
Director with whom we are blessed, Vanessa Edwards.

CONCERTS:  A major focus of my tenure has been our 
primary adult education program, the Philharmonic 
Chorus. The CIP organization has prioritized performing 
major choral-orchestral works at least twice a season 
with this most active part of our musical mission. Over 
many years, we have performed a substantial portion 
of the most important choral and choral-orchestral 
works in the repertoire. And we have commissioned and 
premiered a substantial body of choral and orchestral 
works, giving many young composers the opportunity 
to develop and grow as they provide us the gift of new 
music.

Along the way, we have won five national programming 
awards for this commitment to American composers and 
to music of our time.

Columbus is known for doing things “the Columbus 
way.” The Phil has prioritized this commitment to 
excellence in all aspects of our organization from 
day one. We have received national and international 
recognition of these efforts: being broadcast many 
times on National Public Radio programs, recording for 
the number one classical music label, Naxos Records, 
being lauded in national and international reviews of 
our concerts and recordings, and having staff members 
participate in national organizations as conference 
presenters, mentors, and members of Directors of 
Boards in Arts Administration and Artistic Performance.

SHARING 
            HIS

FOR 35 YEARSJoy for Music
SALUTE!  Our annual Salute! concerts grew out of Harry 
McCawley’s profound desire to honor our Veterans 
and Military Service personnel in a community-wide 
“give-back” to those who serve. We joined forces with 
The Republic, the City of Columbus, Bartholomew 
County, and ultimately the entire regional communities 
of South-Central Indiana to celebrate the freedoms 
that we enjoy, all paid for by those who have 
served our country with courage and self-sacrifice. 
My personal commitment to acknowledging true 
patriotism that manifests itself in such service grows 
out of the recognition that freedom is evanescent and 
is easily taken for granted. Freedom isn’t free; it is to 
be treasured and cultivated. Salute! is our means of 
ensuring that our community is offered a means of 
communicating this essential truth to our children and 
their children.

CABARETS: The addition of the Cabaret at the 
Commons series has connected a mostly new crowd 
of community members to the Philharmonic. They 
have enjoyed hearing cabarets presented by Broadway 
and TV stars, famous movie personalities, and local 
musicians who have gone to the big city and made 
names for themselves in the worlds of musical theater, 
film, and TV.

CICC:  The Columbus Indiana Children’s Choir is another 
outgrowth of our intent to provide broad-based musical 
education for young children. A collaborative initiative 
of the Indianapolis Children’s Choir and the Columbus 
Indiana Philharmonic conceived and implemented by 
two founding directors - Henry Leck (ICC) and me, this 
program has allowed thousands of young children to 
experience the joy of making music with the legendary 
Ruth Dwyer and to travel overseas and around this 
country.  Ruth is an amazing children’s music educator 
and her impact in our community is impossible 
to over-estimate. I am so proud to be a part of this 
extraordinary and highly unusual gift to our community.

Columbus is an exceptionally nurturing community 
for young people who have an artistic bent. This is 
especially true for promising young musicians who grow 
up here. It has been my great privilege to participate 
with all of you in that nurturing over the last 35 years.

Sharing the joy of music,



 
 Your favorite melody, the laughter of a loved one, the gentle patter of 
rain against glass - the list goes on and on.  Every day, the sounds around 
us play an integral part in how we connect with the things and people that 
we love most.

Stay in tune with the Stay in tune with the 
 soundtrack of your life soundtrack of your life

 If you or somone you care about is having difficulty hearing, we would 
appreciate the opportunity to demonstrate the difference that 
Patient-Centered Hearing Healthcare can make.  Call today and take the 
first step toward better hearing, better communicating, and better living!

Dr. Kristi Conner, Audiologist
3105 Middle Rd. Suite B
Columbus
812-372-1886
www.lifesoundsgood.com



Glass Designed Around You

you.



PRESIDENT
MELISSA FAIRBANKS

The Columbus Indiana Philharmonic 
(CIP) is growing, and we are excited 
to have you take this journey with us. 
There is so much to celebrate this 
coming season including a season 
long celebration for the man who 
made many musical connections 
possible for 35 years - our founding 
conductor, Dr. David Bowdon.

Our new addition to the CIP family, 
the Helen Haddad Music, Arts & 
Events Hall (HHH), has become a 
beacon for professional live music 
and entertainment in historic 
downtown Columbus. Because of the 
overwhelming support for this state-
of-the-art space, HHH has begun to 

host a variety of activities – rehearsals, recitals, corporate meetings, tea 
parties, celebrations of life, non-profit gatherings, etc., that enhance the 
downtown experience. The space is perfect for so many multi-generational 
activities.

Many of you have reached out to support your Columbus Indiana Philharmonic 
in a variety of ways over the past year:

The CIP has continued to be an important tradition which exists primarily 
because of your ongoing commitment to make music a priority. We all feel 
the effect that music and community has on our lives - it has the power to 
heal, uplift, and connect us to the depths of our humanity. Thank you for all 
you have done to help us be successful!

We are YOUR philharmonic. We love to make music and look forward to the 
2021-2022 performance season, continuing outstanding youth programming, 
and welcoming you to the Helen Haddad Music, Arts & Events Hall.

Thank you again for your steadfast support during this exciting time!

BOARD OF 
DIRECTORS

Columbus Indiana Philharmonic  |  315 Franklin Street  |  Columbus, IN 47201
812-376-2638  |  tickets@thecip.org  | THECIP.org

Program Notes by: Joe Nickell © 2021  |  Book Design by: Katelyn Ice Marketing

Melissa Fairbanks

President 

Christopher Raskob

Vice President

Pam Lego

Secretary

Barry Turner

Immediate Past President

Patrick Andrews

John Drebus

Kevin Earnest

Ella Elwood

William Garber

Dale Guse

Tracy Haddad

Matt Hotek

Jonas Howell

Bud Hunt

Mark Pillar

Joe Shafran

Tracy Stachniak

Rajesh Thyagarajan

Christine West

Joe Worthington

David Wright

     • Tickets donated back for performances you are unable to attend (truly a gift)

     • Scheduled corporate or family events in Helen Haddad Hall

     • Donated to the CIP in honor of retiring Artistic Director Dr. David Bowden

     • Used your gift toward that of a musician’s concert chair (many levels available)

     • Supported youth programming (lessons, strings camp, instrument rental)

     • Sponsored of a specific concert, cabaret, or chamber event

All contents © 2021-22 The contents cannot be reproduced in any manner, whole or in part, without written permission from the Columbus Indiana Philharmonic.

CONNECT WITH US
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YOUR CONCERT EXPERIENCE

ARRIVING LATE? 
Ushers will seat latecomers at appropriate pauses in the concert. If there is a need to leave the auditorium 
during the concert, re-seating will happen in the same fashion. 

NO DISTRACTIONS. 
Please silence all noise-making electronics before entering the auditorium. Flash photography, glowing 
screens and audio/video recording are prohibited during concerts.

CHANGE OF PLANS? 
Please donate unused tickets to the box office prior to the concert, so that others may attend! Season 
subscribers have unlimited free ticket exchanges and single ticket buyers may exchange for a $5 per ticket 
service charge (some restrictions apply).

FOLLOW THE PHIL. 
Visit our website at THECIP.org and stay in tune with CIP happenings via Facebook, Instagram, Twitter, and 
Youtube.

HANDICAPPED SEATING. 
Seating for audience members with accessibility needs are available for all events. Inquire when purchasing 
event tickets.

LOST & FOUND. 
Turn it in to the Philharmonic Box Office in the auditorium lobby; for inquiries, call 812-376-2638, x1 during 
business hours.

Jack Turner (1973-74)  •  Barbara Garton (1974-75)  •  Betty Brown (1975-76)  •  Norm Leighty (1976-77) 

Jackie Murphy (1977-78)  •  Sam Chizmar (1978-79)  •  Curt DeClue (1979-80)  •  Chuck VanNatta (1980-81) 

Gary Gron (1981-82)  •  Susan Anderson (1982-83)  •  Dan McKinley (1983-84)  •  Phyllis Ryan (1984-85)

Elizabeth Booth Poor (1985-86)  •  Susan Ingmire (1986-87)  •  Alice Curry (1987-89)  •  William Poor (1989-91) 

Bob Kaspar (1991-93)  •  Richard Stenner (1993-95, 1997-98)  •  Barbara Kirr (1995-97)

Jane Hoffmeister Repp (1998-2000)  •  Kaye Ellen Connor (2000-02)  •  Robert A. Orben (2002-03) 

Robert J. Williams Ph.D. (2003-04)  •  Mark S. Elwood (2004-05)  •  Judy Summerville (2005-06) 

Tom Hinshaw (2006-07)  •  Elizabeth Lipson (2007-08)  •  John Erickson (2008-09)

Tom Lego (2009-2012)  •  Mark Pillar (2012-2015)  •  Peter Campbell King (2015-2017)

Sharon Sung Andrews (2017-2018)  •  Barry Turner (2018-2020)

PAST PRESIDENTS

MUSICALLY SPEAKING
Musically Speaking begins at 6:45 PM prior to most concerts. In these entertaining, spirited and informative 
conversations, Artistic Director & Conductor David Bowden and guest artists share their thoughts, ideas, 
insights, and anecdotes - a wonderful chance to become familiar with the performers and the great music 
played by the orchestra. Musically Speaking is free to all concert ticket-holders. 
For more information, contact the Box Office at 812-376-2638.



Are you or a family
member considering
senior living?

History of excellence
since 1967

Please join us for a tour. You’ll see why
Four Seasons is the right choice in senior living.
Call Lisa Kelly at 812.372.8481 to learn more.

Compare your options to
Four Seasons Retirement Center:

R E T I R E M E N T  C E N T E R

www.fourseasonsretirement.com

A  BH I  S EN IOR  L I V ING  COMMUN I TY

1901 Taylor Road
Columbus, IN 47203

• On-site Medicare certified rehabilitative center
• Staff provided Assisted Living services
• Stable, long-term staff, many  with over
   ten years at Four Seasons 
• Licensed residential care
• Budget friendly rental program with no entry fee
• Spacious one and two bedroom apartments
  with complete kitchens and patios
• Chef prepared meals and an
   extensive daily menu
• Daily wellness, social and leisure activities
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ADDITIONAL 
SUPPORT FROM

If the next seat to you is empty, it doesn’t necessarily 
mean that no one purchased a ticket for that seat. 
What it could mean is that someone was unable to 
attend the concert and didn’t turn in the ticket for 
a tax credit. We’re sad that the ticket-holder was 
unable to come, but even more sad that the seat went 
empty when others would gladly have purchased it. 

Emergencies do happen, but if you know in advance 
you won’t be able to attend a concert, why not give 
your ticket to someone else? Or, if you prefer, you 
may donate your ticket to us for resale.

Just call the Philharmonic Box Office at 
812-376-2638 by 4:00 PM the Friday before 
the concert to turn in your ticket.

CONCERTMASTER » $5,000

PRINCIPAL CHAIR » $4,000  •  SECTION CHAIR » $3,000

FUND-A-CHAIR

To sponsor a chair, contact the Columbus Indiana Philharmonic at 812-376-2638.

WITHOUT YOU, THEY'RE JUST CHAIRS.

Are you or a family
member considering
senior living?

History of excellence
since 1967

Please join us for a tour. You’ll see why
Four Seasons is the right choice in senior living.
Call Lisa Kelly at 812.372.8481 to learn more.

Compare your options to
Four Seasons Retirement Center:

R E T I R E M E N T  C E N T E R

www.fourseasonsretirement.com

A  BH I  S EN IOR  L I V ING  COMMUN I TY

1901 Taylor Road
Columbus, IN 47203

• On-site Medicare certified rehabilitative center
• Staff provided Assisted Living services
• Stable, long-term staff, many  with over
   ten years at Four Seasons 
• Licensed residential care
• Budget friendly rental program with no entry fee
• Spacious one and two bedroom apartments
  with complete kitchens and patios
• Chef prepared meals and an
   extensive daily menu
• Daily wellness, social and leisure activities

EMPTY SEATS?
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The Columbus Indiana Philharmonic extends its deep appreciation for the more than 200 donors 
who have made a lasting impact with their contribution to the Philharmonic’s Endowment Fund 
since its inception in 1992.  This Fund, held by the Heritage Fund of Bartholomew County, provides 
an annual distribution that is a key source of income used to support ongoing operations.

You can leave a legacy of music with a variety of planned giving options, either by making a donation 
to the Philharmonic’s Endowment Fund at the Heritage Fund or with another financial instrument.  
Planning a future gift to the Philharmonic can help you save taxes, increase your income, pass more 
on to your heirs and secure a great musical future for the Philharmonic.  Possibilities include:

Bequests
Naming the Philharmonic as a charitable beneficiary through your will is the simplest form of a 
planned gift.  Bequests can be either unrestricted, allowing the Philharmonic to use funds as directed 
by the Board, or restricted for a specific purpose.

Endowment Gifts
Establishing an endowment gift provides a continuous source of income and may be used to support 
a Philharmonic program that is important to you.  Funds may be held by the Heritage Fund of 
Bartholomew County or another foundation of your choosing.

Charitable Gift Annuities
Establishing a Charitable Gift Annuity provides you with an income stream while ultimately supporting 
the Philharmonic’s mission.

The above are just a few of the ways you can leave a Legacy Gift to the Columbus Indiana Philharmonic.  
We would be happy to discuss other planned giving instruments.  We encourage you to consult with 
your attorney or tax advisor when considering a planned gift to the Columbus Indiana Philharmonic.

To obtain additional information about planned giving, please contact the Columbus Indiana 
Philharmonic at 812-376-2638.

THECIP.org • 812-376-2638

FOR INFORMATION ABOUT HOW YOU CAN 
GIVE TO THE COLUMBUS INDIANA

PHILHARMONIC, 
CALL US OR VISIT 

OUR WEBSITE!

YOUR ORCHESTRA  YOUR SUPPORT  YOUR IMPACT

SECURING THE LEGACY
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David Bowden is a conductor of passion and originality 
whose charismatic energy and special gift of bringing 
music to life result in performances that have unusual spirit, 
dramatic power and vitality. He has been the artistic leader 
of the award-winning Philharmonic since its beginning in 
1987.   
 
Born and raised in North Carolina, David has loved music 
since he was a very young child.  At the age of four, he 
began studying the piano with his mother.  In addition to 
the piano, he has played oboe, organ, clarinet, and viola.  

David enjoys performing a wide variety of repertoire – from symphonic standards to opera to pops and big 
band music.  He especially enjoys educational concerts for schools, hoping to inspire children to choose to 
learn to play an instrument, believing that making music changes lives.

A graduate of Wheaton College Conservatory of Music in piano performance with a minor in organ, David has 
a particular love for orchestral music that features organ or piano. With Dan McKinley at the organ, David and 
the Philharmonic recorded Marcel Dupré’s Complete Music for Organ and Orchestra, which was released on 
the international classical Naxos label. Of this release, Fanfare stated, “[The recording is] absolutely superb 
. . . plenty of fire and zeal.”   This performance and several others have been featured on American Public 
Media’s Pipedreams and Performance Today as well as NPR’s With Heart & Voice.

While a student at Wheaton, David met his wife, Donna, during an intramural volleyball game.  Graduate 
school took them to Bloomington, where David received his Master of Music in Choral Conducting at Indiana 
University.  After teaching in the college setting for several years, David returned to IU and earned a doctorate 
in Orchestral Conducting. 

David’s love of singing and choral music led him to found the Philharmonic Chorus, which has performed 
many choral masterpieces during David’s tenure with the Philharmonic.

Dr. Charles Webb, in reviewing a recent Messiah performance stated, “The entire presentation was a tribute 
to the musicianship, organizational ability, and imagination of maestro David Bowden.  His leadership and 
dedication to a very high standard brought all segments together resulting in a magnificent success that 
should make Columbus citizens strikingly proud of such a distinguished accomplishment.”  

Bowden has received five national ASCAP awards for programming, has been broadcast nationwide many 
times on Performance Today and other public media programs, and has guest conducted across the US and 
in Europe.  He is a member of the Pi Kappa Lambda National Music Honor Society is listed in Who’s Who in 
America and Who’s Who in the World for the past two decades.  He has served as a member of the Board 
of Directors of the Conductors Guild and served as Director of the Conductor’s Guild New Music Project for 
almost 20 years. 

David and his wife, Donna, enjoy traveling, exploring new places, and spending time with their children, 
grandchildren and extended families.

ARTISTIC DIRECTOR & CONDUCTOR
DAVID BOWDEN

“

“

[David] is a treasure for this 
community and indeed for 

the entire state.
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JacksonsNursery.com

7183 E. County Road 400 N.  •  Greensburg, IN  47240
Email: info@JacksonsNursery.com  •  Phone :  888-596-9221

• Design/Build Landscaping
• Residential and Commercial
• AutoCAD Computer Design
• Photo Realistic Imaging
• Outdoor Rooms
• Water Features
• Retaining Walls
• Paver and Stone Patios
• Garden Center

AUTO • HOME •  BUSINESS •  LIFE  MEDICARE• • BENEFITS

877.372.8456
www.zellerinsurance.com
911 25th Street •  Columbus, Indiana

Follow us at Facebook.com\zellerinsurance



The Columbus Indiana Philharmonic’s parent organization, 
Columbus Pro Musica, was incorporated in 1970 to promote 
and encourage an active interest in music, especially music 
education in the community.  

In 1987, the Board of Directors created a new fully 
professional orchestra and hired David Bowden as Music 
Director.  1987 also saw the formation of the Philharmonic 
Chorus with David Bowden as the Artistic Director.  In 
1988-89, the Philharmonic began performing annual  
“Adventure Concerts” for third and fourth graders in the 
south-central region of Indiana. 

Also in 1989, the Philharmonic Youth Strings program began 
with after school instruction and, in 1991, a children’s choir 
program was added to the education program. This was 
significantly expanded in 1996 when a collaboration between 
the Philharmonic and the Indianapolis Children’s Choir led to 
the establishment of the Columbus Indiana Children’s Choir 
(CICC).  In 1993, the strings program led to the development  
of the Philharmonic Youth Orchestra (PYO). Youth education 
programs continue to thrive and grow…bringing the joy of 
music to thousands of children every year.

In 2003, the Philharmonic moved to its current facility at 315 Franklin 
Street. Thanks to the generosity of Bob and Helen Haddad, the 
Philharmonic now owns this building which provides space for staff, 
music lessons, a music library, instrument storage, and meetings. 
2015 saw the introduction of The Phil’s Cabaret at the Commons  
series, and in 2019, ground was broken for the Helen Haddad Music, Arts, & 
Events Center.

The Columbus Indiana Philharmonic and David Bowden have recorded for 
Naxos Records, have been broadcast on national radio and TV, and have 
received local, state, national and international recognition, winning five  
ASCAP awards and consistently receiving rave reviews for their 
performances. 

With a full complement of concerts, cabarets and music education 
programs, the Philharmonic is proud to be one of the arts organizations 
that contribute to the rich quality of life enjoyed by residents of Columbus 
and surrounding communities.

OUR HISTORY

BEFORE

AFTER

OUR MISSION
We connect people to diverse musical experiences that create memorable moments, embody inclusiveness, 
and embrace life’s journey through music education, performances, and community events.

OUR VISION
A regionally known performing arts organization that offers a multitude of inclusive arts driven activities 
focused on performing, visual, and culinary art forms.

OUR VALUES
Innovation  •  Connections and Collaborations  •  Creativity, Diversity, Excellence, Integrity, and Passion

Why we do what we do?

Who do we want to be?
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Adventure Concerts
Each year, thousands of area 3rd and 4th grade students explore 
the world of orchestral music at the Adventure Concerts. These 
concerts blend education and entertainment, exposing young 
children to the various instrumental families of the orchestra, 

encouraging them not only to enjoy music, but also to explore 
making music. Making music changes lives!

Jammin’ with the Phil
+ Petting Zoo
Jammin’ with The Phil and the Philharmonic’s Petting Zoos 
offer free interactive musical events for children. Contact 
Education Director Vanessa Edwards for more information.

Strings Classes
The Philharmonic offers weekly strings 
classes in local elementary schools, with 
a concert presented at the end of each 
semester. Beginning, intermediate and 
advanced classes are offered.

Early Childhood Classes
CICC offers two classes for caregivers with their children 
ages 4-5. You and your child will enjoy songs, games, 
folk dance, play parties and more in this active, fun one-
hour class with Kaila Lifferth. Fall class:  BUGS, BEES 
AND AUTUMN LEAVES. Winter Class: SNOW HUGS. For 
more information, contact CICC Administrator Deborah 
Eikenbary at cicc@thecip.org.

EDUCATIONAL PROGRAMS
EDUCATION 
SPONSOR
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Neighborhood Academy Choir
The CICC Neighborhood Choir Academy is part of the ICC/CIP  
effort to provide a short term, after-school choral experience  
to serve local and regional schools.  CICC offers a 5-6 week  
introductory choral education program with the opportunity  
for performance with the CICC Choir and members  
of the CIP. Past Neighborhood Choir Academies have included 

schools in Franklin, Batesville and Hope. Contact Ruth Dwyer 
rdwyer@icchoir.org to help underwrite this program or to request 

to have an NCA at your location.

MAKING MUSIC CHANGES LIVES

Jill Friedersdorf
Concert Choir Accompanist

Deborah Eikenbary
CICC Administrator 

Nicholas Kohne
Baritone Coach 

and Technical Assistant

Kaila Lifferth
CICC Early Childhood

Music Teacher

CICC Staff

  Columbus Indiana
    Children’s Choir

Melissa Garcia
CICC Director 
Concert Choir
Descant Choir

Preparatory Choir

CICC 
Director

                                               The Columbus Indiana Children’s 
                                              Choir is a cooperative effort 
                                              between the Columbus Indiana 
                                                 Philharmonic and the internationally 
                                             renowned Indianapolis Children’s Choir. 

                                CICC is known for its excellence in music 
education and performance. CICC has shared its musical artistry 
as frequent guests for local schools, community organizations and 
beyond. Members of CICC have performed and toured across the 
continental United States, in Hawaii, Alaska and throughout Central 
Europe. 

The CICC also performed in New York City’s Carnegie Hall and Lincoln 
Center.  CICC is a tuition-based, educational program. CICC consists 
of three treble voiced choirs of children and youth in the first 
through the ninth grades.   

The Preparatory Choir is a non-auditioned experience for 1st-3rd 
grade students. Children are introduced to choral music in a 
rehearsal setting while experiencing a fun, educational group choir. 

The Descant and Concert Choirs are for beginning, intermediate 
and advanced singers. These choirs perform in concerts and at 
community events for the general public. 

A vocal assessment helps place your child in the appropriate choir. 
For more information, contact CICC Administrator Deborah Eikenbary 
at cicc@thecip.org. Log on to the Indianapolis Children’s Choir website 
for tuition and scholarship information: www.icchoir.org.  
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Summer Camps
Choral Festival and Strings Camp are offered to young 
aspiring musicians during May and June. Choral Festival is a 
weekend music camp for children graduating into grades 4-8. 
Participants enjoy singing, playing musical games, learning 
about vocal production, harmony, and much more! 

At Strings Camp, string 
musicians of all levels in 

grades 1-8 are encouraged 
to sign up for group 

lessons on violin, viola, 
cello, and bass taught by 

experienced instructors. 
Arts and crafts, swimming, 

miniature golf, and other outdoor 
fun are part of the daily schedule. 

Both camps culminate in performances open to 
the public. For more information, visit 
www.thecip.org/education.

The Philharmonic Youth Orchestra 
(PYO) provides an encouraging 
and challenging orchestral 
setting for middle and 

high school students. PYO 
musicians are mentored by 

Philharmonic  musicians and 
perform in several concerts 

and ensemble groups each year, 
including an opportunity to perform side-

by-side with the Philharmonic Orchestra. 
Membership is by audition.

Philharmonic
Youth Orchestra

EDUCATIONAL PROGRAMS
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Community Outreach

Strings Invitational
The Philharmonic Youth Orchestra hosts several 
musical groups from surrounding communities 
at the annual Invitational under the direction of 
Artistic Director David Bowden and PYO 
Director Vanessa Edwards. 

The Philharmonic believes that arts programming is a 
critical component to a well-rounded education, and 
therefore has a strong commitment to education outreach 
initiatives, such as the Adventure Concert Preview 
Program where musicians tour area schools for hands-on 
learning. 

Philharmonic musicians participate in other outreach 
activities including many ensemble performances, 
company ribbon cutting ceremonies, concert receptions, 
wedding ceremonies, and festivals.

The annual Hoosier Hills Choral Festival provides local 
school choirs and professional children’s choir from four states 

the opportunity to work with internationally 
recognized choral directors.  Participants 

experience a sample of the history and architecture of the city’s finest venues.

CICC’s annual Love Chapel Gift Concert provides our youth the 
opportunity to encourage food donations to our local food back.

Vanessa Edwards

Youth Orchestra
Strings Invitational

Strings Camp
Strings Classes

Education
Director
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2020-2021 CONTRIBUTORS

Robert & Tammy Burton

Ben & Pat Bush

Victoria Craig Griffin & 
Christopher Raskob

Drs. Dale & Linda Guse

Rick & Alice Johnson

Howard Pearcy

William & Beth Booth Poor

Barry & Donna Turner

BRAVO! $10,000+

Andy Ball & Jason Cannon 

John & Kaye Ellen Connor

Marc Dissosway

David & Cindy Force

James & Jeanne Green

Ray & Betty Hass

Toots & Jim Henderson

John & Connie McGinty

Bob & Mary Orben

George & Catherine Shortle Foundation Trust

SILVER CIRCLE $2,500 - $4,999

David & Donna Sjaardema Bowden
In Memory of Donald & Ruth Sjaardema

and Robert Marshall Bowden

Dick & Lindsay Cooley

Kevin & Tracy Embree

Melissa & John Fairbanks
In Honor of Dr. David Bowden

Kenny Glass

Bob & Helen Haddad

Matt & Theresa Hotek

Rhonda Jackson

Ann & Bill Jones

Robert Kaspar

Bob & Renee Kasting

Tom Lego & Pamela Wells-Lego

Richard & Nancy Nyers
In Honor of Helen & Bob Haddad 

& Dr. David Bowden

Richard Pitman

Kevin Preuss & Lisa Duret

Kerry & Alice Richmond

Eric Robbins
In Honor of Dr. David Bowden

Jim & Jennifer Rumsey

Sherry Stark & David Tiede

Thomas & Sara Wood

CONDUCTOR’S CIRCLE $1,000 - $2,499

Roger & Jan Brinkman

Bob & Elizabeth Crider

Joe & Sher Cunningham

David & Ella Elwood

Peter & Catherine King

Mark & Linda Pillar

James & Mimi Riffle

John & Donna Sasse

Mr. Charles VanNatta

GOLD BATON $5,000 - $9,999

The Columbus Indiana Philharmonic is grateful for donations received between 5/1/2020 - 7/31/2021.  The financial support of these 
individuals and organizations ensures that the Philharmonic can continue its tradition of excellence in providing concerts and music 
education programs that enhance Columbus’ reputation as a vibrant community dedicated to the arts.
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BENEFACTOR 
$500 - $999
Patrick & Sharon Andrews
Tom & Kathy Dell
     In Memory of Edna Appel
David & Wilma Doup
James & Suellen Gillespie
Gary & Kristy Grun
Don & Dody Harvey
Mary & Tom Kendrick
Doug & Laura Leonard
John & Elizabeth Lipson
     In Honor of Dr. David & Donna Bowden
Richard & Susan Miller
Clyde & Lenora Parrott
Margaret Pongracz
     In Memory of Vince Pongracz
Charlie & Suzie Rentschler
Marilyn Richardson
Buck & Nea Ritz
John & Marilnn Rondot
Bill & Bambi Sasse
Hutch & Kevina Schumaker
Tracy Stachniak
Robert & Barbara Stevens
Terry & Linda Trautman
Don & Peggy Wampler
     On Behalf of Youth Programming
Harold & Jo Weber
Louis & Laura Wenzler
Joe & Liz Worthington
Laurie & David Wright
Ron & Sandy Zimmerman

SUSTAINER
$250 - $499
Advantage Heating and Air, Inc.
Donor Anonymous
Drs. Gary & April Bardonner
Marshall & Phyllis Bowden
Jesse Brand & Geri Handley
John & Jean Chambers
     In Honor of Vanessa Edwards
Dave & Liz Clark
Jim & Marilyn Clerc
John & Pam Drebus
     In Memory of Robert Bowden
Zack & Glinda Ellison
Sherm & Jacquie Franz
Rich & Alice Gold
Robin & Francine Gratz
Vicki & Warren Hall
Tom & Sandi Hinshaw
Rosemary Hobson
J. Kevin Butler
     In Memory of James & Jean Butler
Roger & Janet Lang
Shirley Lyster
Terry & Patricia Maloney
Daniel & Elli McElroy
Lalith & Cheryl Paranavitana
Bob Poynter GM
Christopher Price
A.C. & Donna Reeves

Carole Rice
Judith Richardson
Ilya Schwartzman & Marte Eggermann
Joe & Lisa Shafran
Betty Tuttle
     In Memory of Jean Piccione
David & Ann Windley
Madonna Yates

PATRON 
$100 - $249
Dede Abts
Sharon & David Baldwin
William & Carol Batten
Barbara Betz
     In Memory of Raymond Alfred Betz  
Paul & Pat Bippen
Larry & Suzi Brown
Donna Crim
David & Pamela Dailey
Paul & Jan Davis
Ron Dehnke
     In Memory of Eileen
Deborah Divan
Enkei America, Inc.
First United Methodist Church
Michael & Sherry Foushee
Bill & Roxie Garber
Ken & Hedy George
     In Honor of Janie Gordon
Penny Girard
Dawn Hauck
Joyce Heckman
Phil & Joan Houston
Steve & Judy Jasper
Virginia Johnson
Susie Johnson
Louis Joyner
Terry & Nancy Kirshman
Nancy Kistler
     In Memory Of James W. Kistler
Ken & Christy Langston
Max & Christine Lemley
Pam & Jim Lienhoop
Karen Lion
Molly Widolff Lueken
Carole Marshall
Richard & Lee Marshall
Marilyn Mauzy
Judy McCormick
Frank McCullough
James & Cynthia Miller
Paul & Peggy Miner
Gretchen Newell
David Newmister
Henrietta Nyffeler
     In Memory of Wayne Nyffeler
Kathy Oren
John & Peg Parke
Dana & Jean Pfaff
Leanne Powell
Carolyn Ricke
James & Diana Roberts
Colin & Linda Scheidt
     In Memory of R. Bowden
Jack & Marjorie Schmeckebier
Paul & Kim Schultz
Judy Shepherd
     In Memory of Charles D. Shepherd
Sam & Fran Simmermaker
Jan Snyder

Matthew & Barrett Spurgeon
David Hamilton & Inge Van der Cruysse
     In Honor of Jenny & Jef Van Der Cruysse
Louis & Marlene Vician
Jeff & Gloria Voelz
Alan & Jo Ellen Watanabe
Melinda Webb
     On Behalf of CICC
Chuck & Suzanne Wells
     In Honor of Tom & Pam Lego
Greg & Bettie Wessel
Kenny & Susan Whipker

FRIEND
UP TO $99
Yvonne Achterberg
Helen Ahlemeyer
Larry & Judy Alexander
Dustin & Angel Allman
Bev Baker
Douglas & Becky Bell
Ron & Janet Bierlein
Carolyn Bowden
Wilna Braun
Dave & Laura Crossman
Ruby Crouse
Judy & Charles Dewey
John & Louise Dorenbusch
Elodie Dun&
Karen & Brian Duncan
     In Honor of Kirstie Duncan
Ed & Vivian Eckerly
Pam & Matt Flessner
Ben & Rose Anne Freed
John & Laura Friedrich
Evelyn Garwood
Hal & Cindy Gelfius
Velma Goin
Donald & Patsy Harris
     In Memory of Ed & Ardie Conlin
Elisabeth Hegmann
Yas & Rien Izukawa
Roberta & Doug Jaggers
     In Honor of Tracy Haddad
Brenda Johnson
John & Elizabeth Kestler
Benny & Pam King
Phil Kritsch
Gordon & Cathy Larson
Lynn & Larry Lucas
Erin & Mike Mattern
Janet Meadows
Elizabeth & Tim Miller
Lynn & Janice Montgomery
Susan & John Nash
Rachelle Nymann
Kenneth & Spring Parsons
Kathleen Paul
Debbie & Steve Peters
Karen Phelps
Matthew & Magen Pillar
Kim Powers
John & Andrea Quick
John Richardson
Ron Schoolcraft
Ed & Marilyn Schrage
Nancy Taylor
Patricia Tovey
Joe Tower
Arlene Truex
Barbara Tuttle
Ken Vorthmann
Martha Ward
Michael & Diane Weber
Debbie Williams
Elaine Zimmer
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724 FRANKLIN STREET     COLUMBUS, INDIANA 

812-376-4044          POLLERTDESIGN.COM 

Celebrating 
Our 

1990 to 
2020 

Come Visit Our New 
Space on 4th Street

454 4TH STREET • COLUMBUS, INDIANA
812-376-4044 • POLLERTDESIGN.COM

THECIP.org • 812-376-2638

VOLUNTEER WITH THE COLUMBUS INDIANA 

PHILHARMONIC WHEN YOU JOIN 

THE NOTABLES

USHER • COAT CHECK • TICKET TAKER

PATRON GREETER • AND MORE! 

CERTIFIED 
PUBLIC 

ACCOUNTANTS
524 Franklin Street
Columbus, IN 47201

812.657.3455

Best Wishes 
for the

2019-2020 
Season!

2021-2022

726 Washington St.
Columbus, IN 47201

812.657.3455



&Star Wars    Beyond

SATURDAY, SEPTEMBER 18, 2021 • 7:30 PM

COLUMBUS NORTH ERNE AUDITORIUM

Zarathustra: 2001 A Space Odyssey                          Richard Strauss

Star Wars Medley            John Williams/Burden
            Star Wars Main Title/Luke’s Theme
 The Force Theme/Yoda’s Theme 
 The Throne Room Scene 
 Princess Leia’s Theme
 End Credits Music

Clair de Lune                             Debussy/Reed

Music of the Spheres Waltz                                         Josef Strauss

The Planets: Mars & Jupiter                                         Gustav Holst

intermission
ET: Adventures on Earth                                            John Williams

Music from Apollo 13                                                  Horner/Moss
            Main Title
 End Credits
 Re-Entry and Splashdown

Moon River                                                               Mancini/Powers

Star Wars Episode VII: The Force Awakens              John Williams
 March of the Resistance
 Rey’s Theme
 Scherzo for X-Wings
 The Jedi Steps
 Finale

DAVID BOWDEN • CONDUCTOR

Victoria
Craig

Griffin &
Christopher

Raskob

2021-2022 SEASONSponsored by

“It has been nothing 
but a pleasure to 
work with David 

as his passion 
to get students 
interested in the 
Philharmonic and 

becoming musicians 
themselves has 

never waned 
since the first 

time Phil waddled 
onstage. He is 

the consummate 
professional.”

Mark Yeaton
Phil Harmonic

Mascot



Anonymous
Dan and Susan Arnholt 
Willis and Cathy Bahnsen 
     In Honor of  Willis Bahnsen Jr., Vietnam 
     and Sgt. Matt Bahnsen - Regular Army                                                                                                                   
     In Memory of  Willis Bahnsen Sr., WWII
Dave and Sharon Baldwin 
     In Memory of  Harry J. Baldwin, Lt. Col. 
     USMC
Art and Pinkie Beck
Paul and Pat Bippen 
     In Memory of  those who gave their 
     tomorrows for our todays
Winter Bottum
     In Memory of  Cable G. Ball Army 
     10th Air Corp
David and Donna Sjaardema Bowden 
     In Memory of  Donald Sjaardema, Army Air 
     Corps, WWII, ex-POW
Roger and Jan Brinkman 
J. Kevin Butler 
     In Memory of  James N. Butler
Sher and Joe Cunningham 
     In Memory of  those who gave their      
     tomorrows for our todays
Tom and Kathy Dell 
     In Memory of  Col. Darvin Appel
Danny and Connie Dixon 
     In Honor of  Danny Dixon (Vietnam)
Larry and Karen Durnil 
     In Memory of  those who gave their 
     tomorrows for our todays
Greg and Vanessa Edwards 
     In Honor of  Harry Edwards and Bob Harden
Laurie Edwards 
     In Memory of  Charles Olim
     In Honor of  Joey Edwards
Nancy Edwards
     In Honor of  CIC Elijah Edwards, USAFA
Zack and Glinda Ellison 
John and Melissa Fairbanks 
     In Honor of  Mark A. Pillar, Maj. Gen. 
     USAF (Ret)
Sherm and Jacquie Franz 
     In Honor of  Daly Walker
Mr. and Mrs. Basil Fritsch 
     In Honor of  Gregory J. Pence, Michael J.      
     Pence, and Basil Fritsch          
     In Memory of  Edward Joseph Pence
Judy Gayle 
     In Memory of  Lloyd M. Griffin and those who 
     gave their tomorrows for our todays
James and Suellen Gillespie 
     In Memory of  Harry McCawley
Mary Jane and Max Gordon 
     In Memory of  Chief  Quartermaster James 
     Robert Hunt
Jeanne and Jim Green 
     In Honor of  William Hoehn                                                                                      
     In Memory of  Walter Hoehn, Fred Alfele, 
     Fred A. Alfele, Paul Alfele 
Victoria Griffin 
     In Honor of  Charles Sefton, USAF,  
     Christopher  Baldwin, US Army, Lisa Baldwin,  
     US Army
Bill and Ann Haas 
     In Honor of  Patrick Samuels (Great Nephew) 
     Active Special Forces
Tracy Haddad 
     In Honor of  Robert Haddad

Dave and LaDonna Hall 
     In Memory of  Mike Hall, USMC
Don and Patsy Harris 
     In Honor of  Roger D. Burke, Ret. Air Force                                                 
     Rene and Brandi (Burke) Kammel- Army
Joyce Heckman 
     In Honor of  Danny Dixon US Army and Jerry      
     Greene US Air Force
Toots and Jim Henderson 
     In Memory of  those who gave their      
     tomorrows for our todays
Kim and Helen Henderson 
     In Memory of  those who gave their 
     tomorrows for our todays
Matt and Theresa Hotek 
     In Honor of  Sgt. Tom Hotek (Ret.) and Lt. 
     Col. John Hotek (Ret.)           
     In Memory of  Sgt. Edward Halfacre (Dec.),      
     Sgt. Martin McCawley (Dec.), and Sgt. 
     Lucelia McCawley (Dec.)
Diane Howery 
Jim and Susie Huntington 
     In Memory of  those who gave their 
     tomorrows for our todays
Larry and Judy Jackson 
Virginia F. Johnson 
Pauline Jordan 
     In Memory of  Rev. M. Bucky Jordan
Gordon and Barbara Lake 
Ryan and Blair Lauer 
     In Memory of  Laurence Lauer, Lost at Sea, 
     US Navy
Tom and Pam Lego 
     In Memory of  Charles Wells Sr. and William 
     H. Lego
Joe and Lisa Lohmeyer 
     In Honor of  Steve and Chris Lohmeyer                                                               
     In Memory of  Fred and Henry Lohmeyer
Terry and Pat Maloney 
Thomas R. and Marion W. Marshall 
     In Memory of  Robert S. Marshall
Greg Marshall 
     In Memory of  those who gave their      
     tomorrows for our todays
Judy McCormick 
     In Memory of  Mike McCormick
Connie and John McGinty 
     In Memory of  Dads, Uncles, and Grandpas 
     who all Served
Paul and Peggy Miner 
     In Honor of  SFC Paul Miner, USA (Ret)
Lynn and Janice Montgomery 
     In Memory of  Howard Montgomery
Dick and Nancy Nyers 
     In Memory of  Norman Bullard Army Lt. 
     Colonel  WWII & Andrew Conoley Coast 
     Guard Boatswains Mate 
Mary and Bob Orben 
Lenora Parrott 
     In Honor of  Sr. Airman Jeffery K.W. Parrott, 
     USAF (Ret)                     
     In Memory of  Lt. Col. Robert L. McCracken, 
     USAF (Ret)  
Mark and Linda Pillar 
     In Memory of  PVT Roy Hunteman (Army), 
     LTC George A. Pillar (USA), 
     CPL Paul Hunteman (USA-5), 
     CDR Samuel A. Pillar (USN), 
     E-7 Michael M. Pillar (USA), 
     SFC Terry P. Pillar (USA), 
     E-5 Harry McCawley

Beth Booth Poor 
     In Honor of  William E. Poor, 
     Vietnam 1968-1971
The Ransdell Family
     In Memory of  Tex Hranicky and 
     Darrel Ransdell 
Michael and Kathy Rawlings 
     In Memory of  Albert Rawlings (RAF) and 
     Charles Olim
Buck and Nea Ritz 
     In Memory of  Mr. Forrest A. Ritz
Margaret Roush 
     In Memory of  Beloved Husband Ensign 
     Robert Roush, USN
John and Donna Sasse 
     In Memory of  Martin H. Shulz, 
     US Army, WWI
Colin and Linda Scheidt 
     In Memory of  those who gave their 
     tomorrows for our todays
Nancy Smith 
     In Honor of  Matt Akers, U.S. Navy Retired                                                        
     In Memory of  R. Stanley McClain, U.S. Navy
Bob and Jane St. Henry 
     In Memory of  Robert J. St. Henry and 
     Walter G. Mackenzie
Tracy Stachniak 
     In Honor of  Tony Nelipovich, Thank you 
     for your service!
Steve and Christi Tam 
     In Memory and Honor of  all servicemembers 
     past, present, and future
Jim and Bev Tibbetts 
     In Memory of  Robert J. Tibbetts and 
     Conrad Arnet Arvin
Betty L. Tuttle 
     In Memory of  Genevieve “Jean” Piccione 
     WWII Vet - WAC Womens Army Corps
Tom Vickers 
     In Memory of  John C. Walter
Bill and Garlene Weisner 
     In Memory of  Robert Lloyd Smith and 
     Gregory C. Weisner as well as those who 
     gave their tomorrows for our todays
Jeffrey Welker 
     In Memory of  those who gave their 
     tomorrows for our todays
Tom and Sara Wood 
     In Memory of  Lt. Colonel George Kimmel, 
     John Ellis, Air Force Veteran, and our uncles 
     who served: George Mott, Bud Russell, Bob 
     Jones, Jack Cornea, Dr. William Johnson
Dave and Laurie Wright 
     In Memory of  Maj. Harold F Mason, USAF
Madonna Yates 
     In Memory of  those who gave their 
     tomorrows for our todays
Suzi, Melissa, Jason, Hope, and Jonathan      
     In Honor of  Larry C. Brown  
Tally and Lisa Lykins Family  
     In Honor of  Private First Class Rachel 
     Bullough and Major Kaman Lykins

SALUTE!
These donors graciously gave in 2021 to celebrate the 21st Anniversary of  
our annual Memorial Day weekend Salute! concert. Together, we honor 
these tributes who fight every day for our freedom, especially those who 
gave the ultimate sacrifice. 
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SUGAR & BOOZE

IT’S NOT ABOUT ME

VISIT THECIP.ORG FOR TICKETS

The Columbus Philharmonic Presents

AT THE COMMONS
CABARET

Beth Leavel
THURSDAY  •  11 / 18 / 21  •  7:30 PM

Catch this diva before she stars as Miranda Priestly in Elton John’s 
upcoming Broadway musical adaptation of The Devil Wears Prada! One 
of Broadway’s biggest and beltiest divas shares an evening of songs and 
stories from her thirteen-show showbiz journey. From her Tony-nominated 
star turn in The Prom, to her Tony-winning, scene-stealing performance as 
the title character in The Drowsy Chaperone, to her spandex and spangles 
clad lead in Mamma Mia! Beth has also starred on Broadway in Baby It’s 
You, Elf, Young Frankenstein, The Civil War, Show Boat, 42nd Street, and 
more. Don’t miss this Broadway powerhouse in an evening of her favorite 
roles, the ones that got away, and the ones she’s still chasing after.

Ana Gasteyer
THURSDAY  •  12 / 9 / 21  •  7:30 PM

Ring in the Holiday season with Ana Gasteyer’s collection of original and 
classic Holiday songs, Sugar & Booze! Harkening back to the big-band 
era, but with Ana’s modern and comedic touch, Sugar & Booze is the 
follow-up to her critically acclaimed debut, I’m Hip. Audiences fell in 

love with Gasteyer’s flair for irony and character driven comedy on six 
seasons of SNL, then eventually, Broadway came calling and Gasteyer 

spent several years belting out superstar vocals in shows like Wicked and 
Rocky Horror. But she felt most at home crooning and chirping with a big 
band in a nightclub, amidst laughter and the inviting clink of ice in a glass.
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Acclaimed 25-year-old American pianist Drew Petersen is a sought-after soloist, 
recitalist, and chamber musician in the United States, Europe, and Asia.  Winner of a 
2018 Avery Fisher Career Grant, the 2017 American Pianists Awards and the Christel 
DeHaan Fellow of the American Pianists Association, and also Artist-in-Residence 
at the University of Indianapolis, he has been praised for his commanding and 
poetic performances of repertoire ranging from Bach to Zaimont.

The Avery Fisher Career Grant is the latest accolade in a decorated career that 
includes being prizewinner in the Leeds International Piano Competition, the Hilton 
Head International Piano Competition, Kosciuszko Foundation Chopin Competition 
and the New York Fryderyk Chopin Piano Competition.

Born in New Jersey in 1993, Drew Petersen’s career had an auspicious and early 
beginning – he was presented at Carnegie Hall’s Weill Recital Hall at age 5 and by age 9 performed a solo recital 
at Steinway Hall in Manhattan for the company’s 150th Anniversary.  His prodigious intellect and insatiable 
curiosity led him to winning a Davidson Fellow Award for the profoundly gifted at age 12 and graduating 
cum laude from Harvard at 19 with a Bachelor of Liberal Arts in Social Sciences.  He completed both his 
undergraduate and graduate music studies at The Julliard School, where he is currently a candidate in the 
Artist Diploma program studying under Robert McDonald.  He was awarded Juilliard’s Arthur Rubinstein Music 
Prize upon graduation from his master’s program.

Mr. Petersen’s firm belief in the importance of music in contemporary global society led him to 
collaborations with Young Audiences NY presenting  performances in NYC Public Schools.  His 
appearance in Andrew Solomon’s New York Times’ bestselling book, Far from the Tree, sparked 
a nation-wide conversation on raising extraordinary, different children who test the willpower  
and capabilities of their families and society.  Mr. Petersen continually advocates for the necessity of classical 
music and other arts in society and was named a 2006 Davidson Fellow for his portfolio entitled “Keeping 
Classical Music Alive.”   

Drew’s unique gifts have been profiled in The New York Times, New York Magazine, and the documentary “just 
normal” by award-winning Director Kim A. Snyder.

The American Pianists Association nurtures the artistic growth of America's top 
young pianists by focusing on creative expression and career development. The  
largest and most prestigious support is given through a biennial competition 
known as the American Pianists Awards. Since being founded in 1979, the American 
Pianists Association has supported 46 winners.

The unique and innovative competitions span 13 months and provide a platform 
to deeply engage musical artists in a variety of creative formats and settings.  
Winners receive cash and two-years of career advancement support valued at over 
$100,000, making this one of the most coveted prizes in the music world and the 
largest for American jazz pianists.

As part of each American Pianists Awards competition, every finalist completes 
a residency with a high school orchestra or jazz band. Known as Concerto  
Curriculum, this program brings the beauty of world-class music to new audiences and  
non-traditional venues, provides pedagogical growth for developing artists, and  
inspires new generations of young musicians.

ABOUT THE AMERICAN PIANISTS ASSOCIATION

DREW PETERSEN pianopiano
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Tchaikovsky

Polonaise from Eugene Onegin, op. 24                  Pyotr Ilyich Tchaikovsky

Piano Concerto No. 1 in B flat Minor, op. 23          Tchaikovsky
 Allegro non troppo e molto maestoso – Allegro con spirito
 Andantino semplice – Prestissimo – Tempo I
 Allegro con fuoco – Poco meno mosso – Molto più mosso
           Molto meno mosso – Allegro vivo 

intermission
Symphony No. 4 in F Minor, op. 36                                         Tchaikovsky
 Andante sostenuto – Moderato con anima – 
           Moderato assai, quasi Andante – Allegro vivo
 Andantino in mòdo di canzona
 Scherzo: Pizzicato ostinato – Allegro 
 Finale: Allegro con fuoco

DAVID BOWDEN • CONDUCTOR

DREW PETERSEN • PIANO

SATURDAY, OCTOBER 23, 2021 • 7:30 PM

COLUMBUS NORTH ERNE AUDITORIUM

2021-2022 SEASON
Victoria

Craig
Griffin &

Christopher
Raskob

Sponsored by

"Looking back to 
1987, I remember 
participating in 
David Bowden’s 
interview for the 
Music Director’s 

position.  I 
could see the 
joy of making 

music in David’s 
presentation, 
character, and 

confidence.  There 
was no doubt in 

my mind that when 
we hired David, the 
organization would 
see exciting times 
ahead.  I am happy 

to have played 
a part in David’s 
tenure with the 
Philharmonic."

Bill Poor
President 1989-91

Columbus Pro 
Musica



34     2021-2022 SEASON

Polonaise from Eugene Onegin
Pyotr Tchaikovsky

In 1877, the Russian soprano Yelizaveta 
Lavrovskaya approached Pyotr 
Tchaikovsky with a (literally) novel 
proposal: turn Alexander Pushkin’s 
classic tome, Eugene Onegin, into 
an opera. Written entirely in verse, 
the novel would seem to lend itself 
to musical treatment; but initially, 
Tchaikovsky dismissed the idea as 
“wild,” pointing out that the appeal 
of Pushkin’s tale lay in the way it 
was told rather than the story itself.

The idea stuck with the composer, 
though, and after mulling it for a 
while he decided to undertake the 
project. He constructed the libretto 
using text straight from the book, and 
completed the whole opera in early 
1878. “If ever music was written with 
sincere passion, with love for the story 
and the characters in it, it is the music 
for Onegin,” Tchaikovsky wrote upon 
completing the score. “I trembled…with 
inexpressible delight while writing it.”

The plot of Eugene Onegin is indeed 
pretty simple: an unsophisticated 
young country woman falls in love with 
Onegin, a sophisticated city gentleman; 
but he rejects her. Several years later, 
at a ball at a palace in St. Petersburg, 
Onegin sees the woman again; now 
she has transformed into an elegant 
princess. Recognizing the beauty 
that he had failed to see before, he 
pledges his love, but is himself spurned.

The opera’s Polonaise is the music played 
at that palace ball. Composed in the 
form of a popular Polish dance, it bursts 
with rhythmic spirit and stateliness, 
providing a perfect canvas for the 
exhilarating moment when Onegin 
recognizes the beautiful princess.

Piano Concerto No. 1
Pyotr Tchaikovsky

There is no greater melody-writer in 
the history of classical music than 
Tchaikovsky. His sense of line was 
almost too exquisite for his own good: 
If there is any knock against his music, 
it might be that his development 

of musical ideas sometimes 
meant disassembling perfection. 

Rarely are both sides of that equation 
so vividly evident as in the first 
moments of his First Piano Concerto. 
The thunderously dramatic, sweepingly 
lyrical opening bars present us with 
a melody as pure and immediately 
appealing as anything in the instrumental 
repertoire. But where to go from there? 

The answer, it turns out, is: All over 
the musical and emotional map. In its 
first movement alone, the First Piano 
Concerto vaults manically between 
emotional extremes. Sometimes, the 
piano and orchestra seem to pull in 
opposing directions. The massive 
melody, so perfectly stated at the 
outset, is dissected, parodied, and 
abandoned — all within the first 
minutes, never to be heard again. 
Instead, the movement is stitched 
primarily from the threads of a tune 
borrowed from Ukrainian folk music. 

After the epic journey of the first 
movement, Tchaikovsky gives us 

TCHAIKOVSKY program notesprogram notes

WE SUPPORT THE SIGHT 
AND SOUND OF OUR
COLUMBUS INDIANA 

PHILHARMONIC.

GOOD FOR THE 
EYES SINCE 1964.

SEE US AT 25TH STREET 
AND COTTAGE AVENUE
OR WWW.COLUMBUSOPTICAL.COM

COLUMBUS OPTICAL
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miniature interlude that’s as lovely 
and languid as the previous music was 
intense and biting. Then comes the 
finale, a lively dance steeped again 
in the flavor of Ukrainian folk music.  

Even today, the contrasts embedded in 
the First Piano Concerto can be a lot to 
digest. So perhaps the pianist Nikolai 
Rubinstein can be excused for his initial 
reaction to the concerto that Tchaikovsky, 
then a struggling young composer, 
presented to him on Christmas Eve, 1874.  

“Nikolai asked me…to play the 
Concerto in a classroom of the 
Conservatory,” Tchaikovsky later 
recounted. “I played through the first 
movement. Not a criticism, not a 
word…I kept my temper and played 
the Concerto through. Again, silence. 

“‘Well?’ I said, and stood up. There burst 
forth from Rubinstein’s mouth a mighty 
torrent of words. He spoke quietly at 
first; then he waxed hot, and at last he 
resembled Zeus hurling thunderbolts. It 
appeared that my Concerto was utterly 
worthless, absolutely unplayable...”

In the wake of the experience, 
Tchaikovsky made only one change to 
his score: He scratched out Rubinstein’s 
name from the dedication page. In place, 
he penned the name of Hans Von Bulow, 
another great pianist who not only fell 
in love with the Concerto, but ultimately 
became its first great champion, 
performing it widely and to great acclaim.

Time has proven the composer’s self-
confidence right: This Concerto serves 
as the standard by which concert 
pianists are tested, while transporting 
audiences on a stirring emotional 
journey whenever it is performed.

Symphony No. 4
Pyotr Tchaikovsky

Even by the standards of Tchaikovsky’s 
drama-wracked and self-doubting 
life, the years 1877–1878 marked a 
very bad time for the composer. 

The mess began, ironically, with a pledge 
of love from one of his former students, 
a 16-year-old girl named Antonina 
Milyukova. Tchaikovsky, a closeted 
but self-acknowledged homosexual 
in his late 30s, was confused by 
Milyukova’s advances; he didn’t even 
remember her. Nonetheless, after just 

one meeting, he proposed marriage.

One of the greatest Romantic 
composers of all time probably 
should have known that this was 
not the way enduring love begins. 

“After three days with (Milyukova’s 
family) in the country, I begin to see 
that everything I can’t stand in my 
wife derives from her beginning to a 
completely weird family,” Tchaikovsky 
wrote to his sister — during the 
couple’s honeymoon! Less than 
three months later, Tchaikovsky 
fled abroad, never to return to her. 

Terrible as this experience was for 
both wife and husband, Tchaikovsky’s 
marriage marked a turning point. For 
years, he had believed it possible to 
overcome his homosexuality, which he 
regarded with shame. After leaving his 
wife, he never again expressed the same 
self-torment regarding his sexuality 
(though he remained publicly closeted). 

It was during this same period that 
Tchaikovsky penned his Fourth 
Symphony. Fittingly, fate proclaims 
itself at the outset of the first 
movement, with a blazing fanfare. The 
music then sprawls out across a vividly 
colorful sonic landscape that is at once 
more structurally fluid and internally 
coherent than any symphonic work 
previously produced by the composer. 

“All life is an unbroken alternation 
of hard reality with swiftly passing 
dreams of happiness,” Tchaikovsky 
later wrote in describing this first 
movement. He could have said the 
same about his life at the time.

And yet, with this symphony, it is as if 
Tchaikovsky finally found confidence in 
his own voice. The second movement, 
built around what seems like an endlessly 
flowing melody, is deliciously nostalgic 
with a touch of melancholy. Then comes 
a third movement that is arguably the 
composer’s most daringly original 
symphonic statement: a hushed yet 
lively dance in which the three primary 
sections of the orchestra — woodwinds, 
brass, and strings (the latter playing 
without bows throughout) — engage in 
a playful game of musical hot-potato.

That leads to an explosive finale of 
unbridled joy. In the middle of it all, 
the Fate theme returns, but is quickly 

vanquished by the inexorable flow 
of the music. “If you cannot discover 
reasons for happiness in yourself, look 
at others,” Tchaikovsky later wrote 
in describing this music. “Rejoice in 
others’ joys. To live is still possible!”

CLICK

Follow us 
and visit

THECIP.org!

WITH US
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CATHY BERNS RUND
Cathy Berns Rund hails originally from a grain and cattle farm in central Illinois.  Her 
passion for music grew through childhood piano lessons along with singing and 
playing organ at her tiny parish church.

She earned her undergraduate degree in vocal performance from Eastern Illinois 
University, where she won top musical and academic honors, including the 
prestigious Livingston C. Lord Scholarship.  

Cathy then followed her eventual husband, Rex, to Haiti, where she taught piano 
and directed a well-known boys’ choir, Les Petits Chanteurs, in Port-au-Prince.  This 
taste of the expatriate life whetted her appetite for more, and she won a Rotary 
International scholarship to study opera at the famed Mozarteum in Salzburg, 
Austria.  She worked with the legendary Mozart soprano Wilma Lipp on her way 
to winning the conservatory’s top prize for opera performance, the Lilli Lehmann 
Medallion.  She was also a finalist in the European-wide Deutsche Rundfunk opera 

auditions.  Upon graduation from the Mozarteum, she was engaged as a soloist for four years at the Vienna 
Staatsoper, one of the world’s elite opera houses, where she became Vienna’s favorite Papagena in Mozart’s 
The Magic Flute.  She also appeared as an opera soloist in Monte Carlo and Oslo.  

Since returning to America, Cathy has used her musical talent mostly in God’s service as music director, 
cantor, and organist at St. Joseph Catholic Church in Lebanon. She has also appeared as a soloist in choir 
tours to Lourdes, León, Burgos, Santiago de Compostela, Fatima, Salzburg, Florence, Pisa, Siena, Assisi, and 
Rome, singing at Mass at St. Peter’s Basilica with Pope Benedict XVI.  For the past decade, Cathy has enjoyed 
numerous collaborations with David Bowden and the Columbus, Carmel and Terre Haute Symphony Orchestras, 
and has become an Indiana audience favorite. 

Cathy and her husband take great pride and delight in their three children. They enjoy country life at their 
home near Lebanon, where they are avid gardeners, and Cathy, still a farm girl at heart, raises chickens for 
fresh eggs.  

sopranosoprano

NATHANIEL OLSON baritonebaritone
Nathaniel Olson, Baritone, hails from Chicago and is delighted to return to perform 
with the Columbus Indiana Philharmonic. 

Career highlights include premiering the role of Tomasz in the Lyric Opera of 
Chicago’s The Property, solo recitals for the Carnegie Hall Great Singers III Series 
and the Carnegie Hall Neighborhood Concert Series, Bernstein’s Trouble in Tahiti at 
the Ravinia Festival, as Don Giovanni for the Oklahoma Mozart Festival, a solo WTVP 
Public Television Special entitled “The American Songbook” and solo appearances 
with the symphonies of Chicago, Charleston, Manitowoc, Peoria, and Columbus, IN. 

Nathaniel regularly performs as bass soloist with the Bach Society of Charleston, 
Duke Chapel Bach Cantata Series, the Raleigh Bach Soloists, Raleigh Camerata and 
for the U.S. Army. 

Nathaniel is currently based in Chattanooga, TN and is an Assistant Professor of Voice at Lee University where 
he teaches Vocal Literature, Opera Literature, Vocal Chamber Music, and Applied Voice. Areas of research 
interest include Indonesian Art Song and Historically Informed Performance Practice. Previous teaching posts 
include Radford University, Elon University, Wingate University, and Universitas Pelita Harapan, Indonesia. 

Nathaniel Olson earned a Doctor of Musical Arts (DMA) from University of North Carolina, a Master of Music 
(MM) from Indiana University Jacob’s School of Music, and a Bachelor of Music (BM) from Wheaton College 
Conservatory of Music. 

Dr. Olson has previously appeared as soloist with the Philharmonic in the Bach St. John Passion (2011), Brahms 
German Requiem (2014), and Vaughan Williams Five Mystical Songs (2017).
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Brahms Requiem

SATURDAY, NOVEMBER 13, 2021 • 7:30 PM

FIRST CHRISTIAN CHURCH

A German Requiem, op. 45                         Johannes Brahms

 Blessed are they who are sorrowful (chorus)

 For mortal flesh is as the grass (chorus)

 Lord, teach me to know the measure of my days on earth (baritone and chorus)

 How lovely is Thy dwelling place (chorus)

 You now are sorrowful (soprano and chorus)

 For we have on earth no enduring place (baritone and chorus)

 Blessed are the dead who die in the Lord (chorus)

DAVID BOWDEN • CONDUCTOR

CATHY BERNS RUND • SOPRANO

NATHANIEL OLSON • BARITONE

THE PHILHARMONIC CHORUS

DAVID BOWDEN • ARTISTIC DIRECTOR

2021-2022 SEASON

"I consider it a 
great privilege to 
be part of the CIP, 
an ensemble with 
such wonderful 

support from the 
city of Columbus. 
I not only enjoy 
the very diverse 

repertoire Dr. 
Bowden chooses 
for us to perform 

but also the 
high standard of 
excellence that 
he holds us to 
and, ultimately, 
attains. There is 

a strong sense of 
camaraderie that 
runs throughout 

the whole 
ensemble and 

there is nothing 
more thrilling 

than feeling that 
sensation come 
to life during a 
performance!"

Matthew 
Williamson

Principal 
Trombone 
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A German Requiem
Johannes Brahms 

The premiere of Johannes Brahms’ A 
German Requiem took place in 1869, 
almost exactly five years before that of 
Giuseppe Verdi’s Requiem. In a way, the 
two works defined the German-Italian 
split that had festered in the music 
world for decades, if not centuries. In 
Verdi’s work, one could hear (indeed, 
couldn’t avoid) the influence of opera — 
at the time, the center of Italian cultural 
life. Brahms’ work, by contrast, sprang 
from the tradition of German symphonic 
music. Verdi’s Requiem is grand and 
dramatic; Brahms’ is subdued and tautly 
structured. Verdi’s is extroverted, while 
Brahms’ is intensely introspective.

Another difference: whereas Verdi’s 
Requiem came to stand as one of 
that composer’s last great works, the 
German Requiem was Brahms’ first 
fully successful foray into large-scale 
composition. Ironically, it is music that 
emerged, in some part, from a prior 
failure at harnessing large forces in 
music. 

Back in 1854, Brahms (who was 21 at 
the time) had attempted to write his 
first symphony. However, the composer 
suffered from fears that he couldn’t 
handle the symphonic form; after 
much struggle, he eventually shelved 
the work. Parts of that music instead 
evolved into his First Piano Concerto, 
completed in 1858. 

But when the concerto was premiered 
early the following year, it was so 
detested by audiences that the 
sensitive composer foreswore large-
scale orchestral composing altogether 
for some time.

It took the death of both Brahms’ 
mother and his long-time friend (and 
fellow composer) Robert Schumann 
to shake Brahms out of his self-doubt. 
He began devoting himself more and 
more single-mindedly toward the task 
of writing a Requiem for chorus and 
orchestra.

 From the outset, it was to be a work   
  on a grand scale, and of unprecedented   
  originality. Importantly, Brahms approached  
 the German Requiem as a consolation  
 for the living, rather than the traditional 

conception of a Requiem as a prayer for 
the departed. Toward that end, Brahms 
eschewed the traditional Catholic 
Requiem Mass texts (and, for that 
matter, the Latin language) in favor of 
a more personal work structured out 
of select texts from the Bible, sung in 
German. The texts are organized such 
that Brahms’ concept is clear from the 
first line (an excerpt from the Book of 
Matthew): “Blessed are they that mourn, 
for they shall be comforted.”

For musical material, Brahms turned to 
abandoned fragments from the aborted 
first symphony. That music became the 
core of the German Requiem’s brilliant 
second movement, “Denn alles Fleisch 
es ist wie Gras” (“For all flesh is as 
grass”).

From there, the work blossomed, even 
though Brahms was waylaid from the 
project at times by other work. He 
completed a six-movement version 
of the piece in 1866, and the first 
three movements were premiered at a 
concert in Vienna on December 1 of the 
following year.

Astonishingly, that performance was 
met with yet more booing and hissing 
from the audience. Blame this time, 
though, was laid at the feet of the 
timpanist at the first performance, who 
reportedly played so loudly during the 
fugal section of the third movement that 
he drowned out the entire orchestra 
and chorus. 

At the first performance of the six-
movement version of the German 
Requiem, the composer was finally 
redeemed: Both the public and 
the critics lauded the work as a 
groundbreaking achievement in German 
music. Brahms himself was not fully 
satisfied, however, and he soon inserted 
the glorious fifth movement out of 
concern that his creation was too dour. 
The movement, which features a radiant 
solo for soprano, was a memorial to 
his mother, and it quickly became one 
of the piece’s most beloved sections. 
In this seven-movement version, the 
German Requiem was heard no fewer 
than 20 times in Germany in its first year 
of existence.

Despite the fact that Brahms held his 
German Requiem fundamentally apart 

from the Requiem of the traditional 
Catholic mass, there are some surface 
similarities of structure that bear notice. 
For example, one can hear in Brahms’ 
ominous and at times thunderous 
second movement, “Denn alles Fleisch 
es ist wie Gras” (“For all flesh is as 
grass”), echoes of the “Dies irae” 
movements (which also traditionally 
occur in second position) of Requiems 
by Mozart or Verdi. 

But overall, the message of Brahms’ 
German Requiem is fundamentally 
different from that of more traditional 
works; and so is the musical language. 
As in so much of Brahms’ compositions, 
this is densely harmonized music, 
in which the linear melody is often 
appointed in such rich harmonies 
that it can, on first listen, occasionally 
be obscured. In those moments, it’s 
worth savoring the richness of Brahms’ 
harmonies, his sense of balance and 
appropriate heft. 

And then, like a razor slicing through 
velvet, the melody will re-emerge, 
pointing the way toward the next idea 
— which, in this case, is ever toward 
comfort and redemption: “Yea, saith 
the Spirit, that they may rest from their 
labors,” the chorus sings in the last 
movement, quoting Revelation xiv. 13: 
“And their works do follow them.”

BRAHMS REQUIEM program notesprogram notes

JOHANNES BRAHMS
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A GERMAN REQUIEMtext translationtext translationEnglish Translation by Lara Hoggard and David Bowden

I.  Chorus 
    Blessed are they who are sorrowful, who mourn; 
    for they shall have comfort. (Matthew 5:4)
 
    They that sow in tears shall reap in joy.
    Who goeth forth and weepeth, and beareth precious seed
    shall come with rejoicing, bringing his sheaves with him.

II. Chorus
    For mortal flesh is as the grass, 
    and all the comeliness of man is as the grasses’ flowers.  
    The grass hath withered, and the flower thereof hath fallen.  
    (I Peter 1:24)

    Now therefore be patient, my dear brethren, unto the 
    coming of the Lord.  
    See how the husbandman waiteth for the precious fruit of 
    the earth, 
    and how with patience abideth till he receiveth the 
    morning showers, 
    and then the evening rain. Therefore be patient. (James 
    5:7, 8)

    For mortal flesh is as the grass. 
    And all the comeliness of man is as the grasses’ flowers.  
    The grass hath withered, and the flower thereof hath fallen. 
    (I Peter 1:24)

    But yet, the Lord’s word endureth forevermore. 
    (I Peter 1:25)

    The redeemed of the Lord shall return with singing unto Zion; 
    Unto Zion they shall come with rejoicing; 
    Joy everlasting forever on their heads shall be; 
    Joy and delight shall seize them and possess them, 
    and pain and sighing shall flee from them. (Isaiah 35:10)

III. Baritone Solo and Chorus
     Lord, teach me to know the measure of my days on earth, 
     that my life hath an ending, and I must perish.  
     Surely all my days here are as a handbreadth to Thee, 
     and my lifetime is as naught to Thee.  
     Surely as nothing are all peoples, 
     who yet securely dwell in their vanities!  
     Man liveth his days like a shadow, 
     and he disquieteth himself in vain with prideful delusions;  
     his treasure, he knoweth not who shall gather them.  
 
     Now, Lord, what then is my comfort?
     My hope is in Thee!  (Psalm 39: 4 - 7)

     For the righteous souls are in the hand of God, 
     and there no grief nigh them shall come.  (Wisdom of 
     Solomon 3:1)

IV. Chorus
     How lovely is Thy dwelling place, O Lord of Hosts! For my 
     soul desireth and longeth for the courts of the Lord; my 
     soul and body crieth out, yea, for the living God.  
     O blest are they who in Thy house are dwelling; they        
     praise Thy name evermore! (Psalm 84:1, 2, 4)

V.  Soprano Solo and Chorus
     You now are sorrowful. Ev’n so, I will again behold you,      
     and then your heart shall be joyful, and your joy shall no 
     one take from you. (John 16:22)

     I will give you comfort, as one whom his own mother      
     comforts.  
 
     Look upon me: I suffered for a little time; toil and labor 
     were mine; 
     and I have found, at last, comfort. (Ecclesiasticus 
     [Sirach] 51:35)

     I will give you comfort, as one whom his own mother 
     comforts. (Isaiah 66:13)

VI.  Baritone Solo and Chorus
      For we have on earth no enduring place: 
      Even so we seek one to come.  (Hebrews 13:14)

      Lo, I unfold unto you a mystery: we shall not all sleep, but 
      we shall all be changed, 
      in a moment, in the twinkling of an eye, at the time of the 
      last trumpet!  
      For at last shall the trumpet sound, and the dead shall 
      then rise up incorruptible, 
      and we shall all be changed.  
 
      Then will be fulfilled the Word that is written: 
      “then Death shall be swallowed up in victory.”
 
      Death, where is thy sting!  
 
      Hell, where is thy victory!  (I Corinthians 15:51, 52, 54, 55)

      Lord, Thou art worthy to have all praise and honor and 
      power and might, 
      for Thou hast heaven and earth created, 
      and by Thy good will do all things have their being and       
      were created. (Revelation 4:11)

VII. Chorus
      “Blessed are the dead who die in the Lord from 
      henceforth.” Yea, the Spirit speaks, “that they rest 
      from all their labor, for their works follow after them.” 
      (Revelation 14:13)
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FOR YOUR TIME, GIFTS & SERVICES

Agresta, Storms, & O’Leary
Aton’s Self-Storage
Tonya Augsburger
Bartholomew County Court House
Bartholomew County Reserve Deputy
Bartholomew County School Corporation
David & Donna Bowden
Brainstorm Print
Jeri Cannon
Chevrolet/Ford of Columbus
Coca-Cola Bottling Company
Columbus Area Arts Council
Columbus Area Chamber of Commerce
Columbus Area Visitors Center
Columbus City Hall Staff
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Columbus Community Christian Church
Columbus East Band Boosters
Columbus Rotary
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Dell Brothers
Dora Hotel Company, LLC
Vanessa Edwards
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First Christian Church
Force Construction Company
Bob & Helen Haddad
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Matt Hotek
Indiana State Police
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Tom & Pam Lego
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Lucabe Coffee Company
Lykins Piano Company
North Christian Church
Quick Signs
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SIHO
Stuckey’s Piano Service
Tom Pickett’s Music Center
Toyota Material Handling USA
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Winter & Sons Piano Company
Joe & Liz Worthington

Mary Arnett
Sharon Baldwin
David Bowden
Donna Bowden
Jan Brinkman
Roger Brinkman
Erin Bushouse
John Bushouse
Carol Close
John Dorenbusch
     Louise Dorenbusch

Bob Edgell
JayDee Edgell
Joyce Fleck
Richard Fleck
Dale Guse
Linda Guse
Helen Haddad
Tracy Haddad
Dawn Hauck
Mark Henderson
Phyllis Kinsey
Allison Kunkler

Pamela Wells-Lego
Jim Lindhorst
Sue Lindhorst
Ron Luther
Carole Marshall
Elaine Merkel
Mary Moffat
Janice Montgomery
Melissa Niedermeyer
Mary Orben
Robert Orben
Clyde Parrott
Lenora Parrott

Mark Pillar
Beth Poor
Bill Poor
David Renner
Marilyn Richardson
Theodosia Rush
Fran Simmermaker
Doug Stender
Jill Tasker
Arlene Truex
Peggy Wampler
Debbie Williams 

Thank YouThank You

Join The Notables as your time allows as we:

•  Sponsor the CIP Flute Chair
• Usher at concerts
• Encourage music appreciation for all ages 
• Foster a love of arts in the community
• Provide behind the scenes support
• Have Fun!

THE NOTABLES
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Tracy Haddad
Honeymoon Hauling
Matt Hotek
Indiana State Police
Katelyn Ice Marketing
Tom & Pam Lego
Milestone Contractors
Lucabe Coffee Company
Lykins Piano Company
North Christian Church
Quick Signs
The Republic
SIHO
Stuckey’s Piano Service
Tom Pickett’s Music Center
Toyota Material Handling USA
White River Broadcasting
Winter & Sons Piano Company
Joe & Liz Worthington

2020-2021 SPONSORS
The Columbus Indiana Philharmonic gratefully acknowledges the following individuals and organizations for their support 
of concerts, cabarets, events, and music education programs during the 2020-2021 season. To learn more about becoming 
a sponsor, please call 812-376-2638, x2.

Automobile Diagnostics  ·  Daughters of the American Revolution
Myers-Reed Chapel, Hathaway-Myers Chapel & The Columbus Crematory

Tom Pickett's Music Center

Bartholomew County Commissioners
Tracie Hawes 

Dave & Jo McKinney
Columbus Indiana Philharmonic

Board of Directors

The Haddad Foundation

Carl Marshall Reeves and Mildred Almen Reeves Foundation, Inc.

Bravo  $10,000

Gold Baton  $5,000 - $9,999

Silver Circle  $2,500 - $4,999

Conductor’s Circle  $1,000 - $2,499

Benefactor  UP TO $999

Alan and Virginia Gilbert

Christine & Mike Elwood
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Abigail Marie Beerwart has been praised for her “wonderfully crafted theatrical 
characterizations and purity of vocal tone” (The Republic) and performs actively 
as a soloist and in roles throughout the United States.

Recent solo appearances include Bach’s BWV 21 with the University of Maryland’s 
Bach Cantata Series, the Salute! 2019 Concert with the Columbus Indiana 
Philharmonic, guest soloist in the Michael W. Smith Benefit Concert at Wheaton 
College, the Wheaton College Honor’s Concert, and the guest vocalist with the 
Columbus (IN) Symphony Orchestra. 

Her latest stage credits include the World Premiere of Four Freedoms by Joseph 
C. Phillips, Jr., La Musica (L’Orfeo), Rosalinda (Die Fledermaus), Pamina (The 
Magic Flute), and the Gossip (Noye’s Fludde).

Born and raised in Columbus, Indiana, Abigail received her bachelor’s degree in Vocal Performance from 
Wheaton College (IL) and is currently pursuing her master’s degree in Opera Performance at the University 
of Maryland through the Maryland Opera Studio.

When she Is not performing, Abigail enjoys spending time with her family, playing with her dogs, hiking, riding 
her horses, and doing any activity at beautiful Crystal Lake, Michigan.

ABIGAIL BEERWART

SAMANTHA JOHNSON-HELMS

Hailed for her “great dynamic sensitivity 
and exquisite phrasing,” Samantha Johnson-
Helms is a sought-after collaborative musician 
and teacher. She currently serves as Principal 
Clarinet of the Columbus Indiana Philharmonic 
where she has been a featured soloist on 
numerous occasions. 

Growing up in Columbus, Sammy had many 
musical opportunities.  She received her 
Bachelor of Music degree at Butler, then 
completed her MM at the Jacobs School of 

Music at Indiana University where she is currently a DM candidate.  Her 
dissertation is entitled Creating New Career Paths in Music: A Graduate 
Level Minor Field Curriculum in Entrepreneurship for Musicians and 
anticipates completion of the document and her doctorate in December 
2021.

Sammy also holds the position of Principal Clarinet with the Terre Haute 
Symphony Orchestra and is a frequent substitute for ensembles across 
the midwest.  She can be heard on recordings for Naxos and Hal Leonard 
and is a founding member of the award-winning clarinet quartet, the 
Novacane Quartet.

When she is not performing, Sammy and her husband love to cook, spend 
time with their two dogs, and enjoy local craft breweries. 

clarinetclarinet

For over 150 years, First Financial 
Bank has successfully combined the 
expertise and services of a larger 
bank with the care and perspective 
of a neighborhood community 
bank. 

For more information on First 
Financial Bank, visit us online at 
bankatfirst.com or stop in to your 
local banking center today.

First Financial proudly supports the
Columbus Indiana Philharmonic!

is a registered trademark of First Financial Bancorp |
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Joyful Holidays

SATURDAY, DECEMBER 11, 2021 • 3:00 & 7:30 PM

COLUMBUS NORTH ERNE AUDITORIUM

DAVID BOWDEN • CONDUCTOR

ABIGAIL BEERWART • VOCALIST

PHILHARMONIC CHORUS
DAVID BOWDEN • ARTISTIC DIRECTOR

COLUMBUS INDIANA CHILDREN’S CHOIR
MELISSA GARCIA • DIRECTOR

2021-2022 SEASON

Sleigh Ride
Russian Christmas Music
Silver Bells
Et Incarnatus est from Mass in C Minor
Jesu, Joy of Man’s Desiring
Frosty All the Way
Panis Angelicus

Slow Down
O Holy Night

Leroy Anderson
Reed/McAlister

Livingston & Evans
W.A. Mozart

J.S. Bach
Nelson & Rollins/George

César Franck

Girard/Cardon
Adam/Clydesdale

intermission

Abigail Beerwart & Grant Jackson, duet
2020 Anna Newell Brown Award for Vocal Excellence First Place Winner

Celebrate Hanukkah

Hanukkah Medley
White Christmas
Lux Arumque
All is Well
Sound the Trumpet from Come Ye Sons of Art
O Come, Little Children
Bendecid su nombre from Jubilate Deo

Holiday Singalong
Silent Night
Hallelujah Chorus from Messiah 

Adam Shugar

Lucas Richman
Berlin/Bennett

Eric Whitacre
Michael W. Smith

Henry Purcell
trad/Dwyer
Dan Forrest

trad/Ades
trad/Forrest
G.F. Handel

Samantha Johnson-Helms, clarinet

Molly Hotek, soprano

“Choir is one of 
those things that 
really helped me 

open to other 
people and try 

new things. Mrs. 
(Jill) Friedersdorf, 
the concert choir 
accompanist, and 
my peers were so 
encouraging. They 
did such a good 

job of making you 
feel confident. I 

think choir is just a 
great community 
of people. Choir is 
super important to 

me. I’m very thankful 
I have these people 

in my life.”

Erica Song
CICC Singer
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RUTH E. DWYER
Ruth E. Dwyer, Founding Artistic Director of the Columbus Indiana Children’s Choir, 
(CICC) recently retired from her various roles with the Indianapolis Children’s 
Choirs (ICC) after serving for nearly 35 years.  She is an internationally recognized 
youth and children’s choir specialist and Kodály educator.  Mrs. Dwyer has been the 
guest conductor for the OAKE National Children’s Choir, numerous All-State and 
Honor Choirs and for MidAmerica Productions Carnegie Hall and Lincoln Center 
Youth Festivals.  She is the Founder and Artistic Director of Philthrusong, Inc. 
(Philanthropy Through Song) a non-profit organization supporting anti-impaired 
driving education and traumatic brain injury research through choral performance.   

She has authored and contributed to a number of music education textbooks for 
ICC and Hal Leonard.  She is also the editor of the Ruth Dwyer Choral Series at Colla 
Voce.  

Prior to her fulltime position with ICC, Mrs. Dwyer served the State of Indiana for 
19 years as a public school music educator.   She has recently been awarded the National OAKE Life Time 
Achievement award, the Columbus Indiana Philharmonic Golden Baton, the IMEA Elementary Music Teacher of 
the Year, the Hoosier Musician, and the IPS Rising Star awards.  Mrs. Dwyer is a graduate of Indiana University 
Jacobs School of Music.

legendlegend

LEARN MORE ABOUT CICC ON PG. 21 

MELISSA GARCIA directordirector
Melissa M. García is a passionate instructor who inspires children by allowing them 
to experience music from many genres and cultures.  She is an expert at motivating 
the young singer through activities aimed at music literacy while giving them a 
foundation of healthy and age-appropriate singing technique.  

Mrs. Garcia has served as a conductor with the Indianapolis Children’s Choir for the 
past 6 years. She has been fortunate to work with ICC singers of many different 
ages spanning from the Intermediate-advanced choir and beginning level choirs 
for the Indianapolis Children’s Choir as well as all choirs for the Columbus Indiana 
Children’s Choir. As a specialist in youth choirs, Mrs. Garcia has been served as a 
guest conductor for numerous honor choir festivals in Indiana.  Additionally, she is 
on the summer staff of the Heartland Youth Choir in Des Moines, Iowa where she 

serves as conductor of the SummerTunes Choir and teaches Kodaly Musicianship classes.  

Mrs. Garcia’s teaching career spans from pre-school music through high school choral programs. In addition 
to her work with children’s choruses, Mrs. Garcia served for several years as a music educator at Light & Life 
Christian Preschool in Avon, IN. Prior to her work in Indiana, Mrs. Garcia was the Associate Director of the 
Northern California Children’s Choir where she also served as an elementary music educator. While living in 
Iowa, she served as a private voice teacher and instructor for the Heartland Youth Choir in Des Moines, as a 
music instructor for the Des Moines Children’s Choruses and the Iowa Youth Chorus. In addition, she served as 
a director for the middle school and high school choral department in Earlham, Iowa.  While a student at Iowa 
State University, she held an internship position as the Assistant Conductor for the Preparatory Choir with the 
Ames Children’s Choir. 

Mrs. Garcia received her BME from Iowa State University in 2005. In addition, she has completed her Kodaly 
Certification from Indiana University. She is recently served as a Co-President of Indiana Kodaly Educators. 

CICC Concert Choir, Descant, and Preparatory Choir
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Celebrating its 33rd year, the Anna Newell Brown Award for Vocal Excellence has become one of the most highly regarded 
scholarship competitions in Indiana. The award was established in honor of Anna Newell Brown, an accomplished vocalist, 
patron of the arts and grandmother of Jeff Brown, fifth generation of the Brown family to lead Home News Enterprises. 

The Betty F. Brown Award for instrumental Excellence, established by Jeff’s father, Bob, honors Jeff’s mother, an accomplished 
musician and a guiding force behind the establishment of the Columbus Indiana Philharmonic in 1987. 

Administered by the Heritage Fund – The Community Foundation of Bartholomew County, the competitions encourage 
formal music training for students and help to strengthen the school and community music programs.

ANNA NEWELL BROWN AWARD 
FOR VOCAL EXCELLENCE

GRANT JACKSON
Grant Jackson graduated from Columbus North in 2020 and has been the recipient 
of the Anna Newell Brown Award for Vocal Excellence for three years in a row. 

He has taken part in numerous performances throughout his life, most notably: in 
many of Dancer Studio’s performances since he was 5, as well as performing in 
CNHS Concert Choir, Debuteens and Music Men, and Vocal Pointe. 

Grant Jackson is currently 
studying at DePauw University, 
where he is pursuing degrees in 
German and Vocal performance. 
In his free time, he enjoys Brazilian  
Jiu-Jitsu and Historical European 
Martial Arts. 

MOLLY HOTEK
Molly Ann Hotek, soprano, is currently a Junior at Columbus North High School, 
where she is very active in both the choral and drama departments.  She sings 
locally with Columbus North Vocal Pointe Mixed Show Choir, the Philharmonic 
Chorus and is a regular soloist at St. Bartholomew Catholic Church.

Molly has benefited greatly from the Philharmonic children’s educational 
programming. She is a graduate of the Philharmonic’s own CICC (2014-2020) 
and continues her choral singing with the Indianapolis Children’s Choir- Master 
Chorale.   In addition, Molly was a violinist with the Philharmonic Youth Orchestra 
from 2015-2020.

Molly is an avid learner and has participated in Master Classes presented by 
recent Philharmonic guest artists Ronan Tynan and Tony DeSare as well as many 

others offered regionally. In 2019, Molly was selected for the DePauw University Vocal Arts Immersion Program 
and was recently chosen as an alternate for the Schmidt Summer Vocal Institute at Miami (OH) University 
(2021). She studies voice locally with Jenny Heichelbech and this past summer was awarded first place, ages 
14-16 treble voice, in the Great Lakes Region for the National Association of Teachers of Singing- National 
Student Auditions vocal competition.  

When not performing, Molly enjoys reading, drawing, writing novels, water sports, and going on drives with 
her grandfather in his ‘65 Corvette.
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HELEN HADDAD HALL
The Helen Haddad Hall renovation project, completed by 
Force Construction Co. Inc., added the performance and 
event space to the rear of the 141-year-old Columbus Indiana 
Philharmonic Administrative Office where a parking lot had 
been. It also refurbished and updated the exterior and the 
second and third floors where offices are located.

The facility features:

  100-person capacity

  A state-of-the-art sound and lighting system

  Herman Miller chairs

  A small kitchen

  A world-class Shigeru Kawai Concert Grand Piano  

                donated by Columbus’ Enkei America Inc.

  Cameras linked to a backstage screen that allow 

       performers or speakers to know when it’s time for 

       them to come on-stage

  A small green room and a restroom backstage

  A comfortable lobby space

Helen Haddad Hall is the ideal host for 
your intimate gathering or party. Our 
flexible space seats up to 100 people. 
Transform the space to celebrate a 
wedding, graduation, baby shower 
or other celebration of life. The first-
class kitchen is fully equiped to meet 
a variety of culinary needs. 

Contact us at 812-376-2638 to 
schedule a tour.

Book the HallBook the Hall ADMINISTRATIVE 
STAFF

Donnie Robinette
Interim Executive Director

Lexi Schneider
Patron Services Manager

Megan Rawlings
Resource Development Associate
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CHARLES H. WEBB
Charles Webb served as Dean of Indiana University Jacobs School of Music from 
1973-1997. During that time, in three separate surveys, the School of Music was 
named Number One in quality out of more than six hundred accredited schools of 
music in American universities.

Throughout his deanship he maintained an active concert career as piano and 
organ soloist throughout the country. He has been either choir director or organist 
at First United Methodist Church in Bloomington for fifty-eight years.

A graduate of Southern Methodist University, he served two years in the United 
States Air Force before coming to Indiana University to earn his doctorate. He has 
been appointed to numerous international juries of music competitions including 
the Queen Elizabeth Competition, Chopin Competition, Busoni Competition and 
many others. 

He was named by Colin Powell to a Congressional Committee to Advise the Secretary of State on Cultural 
Diplomacy. For thirteen years (1967-1980) he was conductor of the Indianapolis Symphonic Choir and directed 
many concerts with the Choir and the Indianapolis Symphony Orchestra.

He was recipient of the Thomas Hart Benton Medal from Indiana University in June of 1987 and the President’s 
Medal in 2000.  He has also received three “Sagamore of the Wabash” awards, the highest award that the state 
gives for meritorious service.

pianopiano

STEVEN MANN pianopiano
Dr. Steven Mann has performed extensively as soloist, chamber musician, and 
with orchestras throughout the United States and Europe. As a highly sought 
after collaborative pianist he is equally versatile in both vocal and instrumental 
repertoire. He has participated in numerous music festivals including Music 
Academy of the West, The International Keyboard Institute and Festival, The TCU-
Van Cliburn Institute and the Adamant Music School where he performed live 
on Vermont Public Radio. Steven has worked with such distinguished artists as 
Yoheved Kaplinsky, Jerome Lowenthal, André Laplante, Christopher Elton, Roger 
Vignoles, Carol Vaness, Dawn Upshaw, Aprile Millo and Virginia Zeani.

Having shown musical promise at an early age, Steven began studying the piano 
with Dr. Mark Sullivan and enrolled at the Orange County School of the Arts. Further 
studies include a Bachelor of Music degree and a Performer Diploma from the 
Indiana University Jacobs School of Music, where he was a student of Distinguished 
Professor of Music Menahem Pressler. He received a Master of Music Degree and a 

Doctor of Musical Arts Degree from Manhattan School of Music, where he studied with André-Michel Schub.

Dr. Mann is a laureate of the Frinna Awerbuch International Piano Competition, Music Teachers Association of 
California Young Artists Guild, the Kenda Webb Memorial Scholarship, and the Theodore Presser Scholarship. 
In addition to operating a successful private teaching studio in New York City, Dr. Mann has served on the  
faculty at Indiana University in the Precollege and College divisions and at Manhattan School of Music in the  
Keyboard Skills department.
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SATURDAY, FEBRUARY 5, 2022 • 7:30 PM

COLUMBUS NORTH ERNE AUDITORIUM

DAVID BOWDEN • CONDUCTOR

JOHN JOHNSON • NARRATOR

CHARLES H. WEBB & STEVEN MANN • DUO PIANISTS

2021-2022 SEASON

intermission

Peter and the Wolf, op. 67   Sergei Prokofiev

Carnival of the Animals   Camille Saint-Saëns
 Introduction and the Lion’s Royal March
 Hens and Roosters
 Wild Jackasses
 Turtles
 The Elephant
 Kangaroos
 Aquarium
 Long-eared Persons
 The Cuckoo in the Woods
 The Birds
 Pianists
 Fossils
 The Swan
 Finale

Harry Potter Symphonic Suite  John Williams

The Sorcerer’s Apprentice   Paul Abraham Dukas

&Peter     the Wolf ...and other great hits for 

the young at heart!

“As an alum of the 
Columbus North 

music program and 
the Philharmonic 
Youth Orchestra, 
I am absolutely 

thrilled to be playing 
with my hometown 

orchestra. I love 
the camaraderie 

amongst the 
musicians anad 
the true passion 
for music making 
that takes place 

in this orchestra. I 
remember watching 

the CIP from the 
audience many 

times in my youth 
and practicing for 
my weekly clarinet 

lessons diligently so 
that one day, I might 

be good enough 
to win an audition 
in a professional 

ensemble. It is such 
an honor and a 

privilege to be part 
of a community 

organization that 
inspires the next 

musical generation.”

Samantha
Johnson-Helms

Principal Clarinet
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Peter and the Wolf
Sergei Prokofiev  

By the mid-1930s, the Soviet composer 
Sergei Prokofiev was already a notorious 
composer, generally respected among 
artists but not altogether celebrated 
(or even trusted) by the increasingly 
oppressive regime of Soviet leader 
Josef Stalin. A former child prodigy 
at the piano, Prokofiev’s brilliance was 
unquestioned. However, his original 
music, which often incorporated harsh 
dissonance and unusual structures, 
had at times pushed up against — or 
beyond — the prescribed standards of 
Soviet tastemakers. This tension dated 
back at least to 1915, when a Moscow 
critic published a scathing review of the 
composer’s Scythian Suite — despite 
the fact that the performance had been 
cancelled and the composer remained 
in possession of the score’s only copy. 

Likely, his international reputation 
protected him to a degree. Where other 
artists were being censored (or much 
worse: in 1940, the premiere of an opera 
by Prokofiev was postponed because 
Stalin’s secret police had arrested and 
shot the director), Prokofiev — who had 
been allowed to live abroad and whose 
symphonies and piano concertos were 
known widely across the western world 
— navigated the politics of the time 
in such a way that he could continue 
composing mostly what he chose.

In 1935, Prokofiev, his wife and children 
attended a performance at the Moscow 
Children’s Theatre of a fanciful opera 
titled The Tale of the Fisherman and 

the Goldfish. The family so enjoyed the 
performance that they quickly became 
regulars at the theatre. Spotting an 
opportunity, the theatre’s director, 
Natalia Satz, suggested to Prokofiev 
that he compose a piece of music for 
children that told a story while also 
introducing the audience to different 
instruments. Satz pointed out that such 
a work could be an important addition to 
the musical and educational repertoire.

The composer took the suggestion 
to heart and began work. He initially 
teamed up with a poet but was not 
pleased with her work and decided to 
write his own story and narration. Once 
occupied, the composer only took a few 
days to turn out the piece we now know    
as Peter and the Wolf. It is, today, 
Prokofiev’s most widely and oft-
performed composition.

The story of Peter and the Wolf is 
relatively straightforward as told by 
the narrator; the brilliance of the work 
comes in its characterful depictions 
of the various animal and human 
characters, and the masterful way that 
their interactions interweave various 
musical elements. There is the titular 
boy, Peter, whose nuanced personality 
is told by the strings. The wolf, ominous 
and strong, is depicted by three horns. 
Other characters include Peter’s 
grandfather (bassoon), Peter’s cat 
(clarinet), a bird (flute), a duck (oboe) 
and some hunters (timpani and bass 
drum). It all makes for a vivid fantasy 
that feels at times like a film score yet 
ultimately needs no visuals to convey 
the colorful story. 

Carnival of the Animals
Camille Saint-Saëns 

Perhaps only in Mozart can we find a 
precocious talent equal to Camille Saint-
Saëns. By age two, Saint-Saëns was 
playing the piano and demonstrating 
absolute pitch. By age three, he was 
writing and reading music; by five, he 
was reading opera scores and Beethoven 
sonatas. His first solo recital, given at the 
tender age of ten, presented challenges 
rarely taken up by musicians twice his 
age: a Mozart concerto, a Beethoven 
concerto, a Prelude and Fugue by Bach, 
and four other works...all performed 
from memory. At that concert, Saint-
Saëns’ mother was asked, “What kind 
of music will he be playing when he’s 
twenty?” To which she replied, “He will 

be playing his own!”

Good call. By age twenty, Camille 
Saint-Saëns had already composed 
symphonies as well as numerous other 
smaller-scale works. “I live in music 
like a fish lives in water,” Saint-Saëns 
famously said.

To find out more about how a fish 
lives in water, one need only look to 
Saint-Saëns’ Carnival of the Animals, a 
collection of musical animal-portraits 
written in 1886. These portraits range 
from the comical — including an 
elephant who playfully obliterates 
themes from Berlioz’s “Dance of the 
Sylphs” — to the impressionistic: the 
music of “The Aquarium” dazzles with 
its drifting fluidity and combination of 
sparkle and mystery. 

Saint-Saëns wrote these fourteen 
movements during a period of personal 
frustration, during which he canceled a 
number of performance engagements. 
Yet this period apparently inspired the 
composer, who concurrently produced 
his justly famous Third (“Organ”) 
Symphony (which we will hear later this 
season). That large-scale symphony 
and this series of musical miniatures 
could hardly seem more different on the 
surface; yet the two works have lived on 
as the composer’s two most celebrated 
orchestral compositions. 

Harry Potter Symphonic Suite
John Williams 

Few modern composers have achieved 
the level of name recognition that is 
enjoyed by John Williams. Composer 
of scores to such popular films as Jaws, 
Close Encounters of the Third Kind, Star 
Wars, and E.T., Williams has managed 
to bring modern classical music to the 
ears — and record shelves — of many 
American families who have never even 
heard of Gustav Holst or Gustav Mahler 
(two composers whose music has 
significantly influenced Williams).

Born in New York in 1932, John Williams 
studied piano from a young age. After 
serving time in the Air Force in the early 
1950s, Williams attended the prestigious 
Juilliard School in New York, where he 
studied piano and also played jazz in 
clubs around the city. He eventually 
moved to Los Angeles where he began 
working as a session musician; his 
reputation as an arranger and composer 

PETER & THE WOLF program notesprogram notes

SERGEI PROKOFIEV
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began to grow, and by the early 1970s 
Williams had become the composer of 
choice for many of Hollywood’s biggest 
filmmakers. He composed the score for 
Alfred Hitchcock’s film, Family Plot, as 
well as scores for many of the popular 
‘disaster’ movies of that decade, 
including The Poseidon Adventure, The 
Towering Inferno, and Earthquake. 

Even at the time, though, it was likely 
hard to imagine the level of success 
he would eventually achieve. Over his 
illustrious career Williams has earned 
25 Grammy Awards and five Academy 
Awards. His 52 Academy Award 
nominations are second only to Walt 
Disney.

Fans of the Harry Potter movies will 
instantly recognize the themes featured 
in the Symphonic Suite on this concert. 
Chief among them is “Hedwig’s Theme,” 
a mysterious tune that often shows up 
played by ethereal bells but that also 
permeates other music throughout the 
films. Williams is a master at thematic 
development. As anyone familiar 
with the Star Wars or Indiana Jones 
franchises will know, Williams uses these 
themes in highly narrative ways to help 
support and give nuance to the plot 
development and underlying emotions 
of what’s happening on-screen. One 
also hears, in this Suite, the progression 
in the films from magical innocence 
to menace to ultimate triumph and 
redemption. As such, even those scant 
few people who have never seen a Harry 
Potter film can enjoy Williams’ music as 
pure, exciting entertainment.  

The Sorcerer’s Apprentice
Paul Dukas  

The Sorcerer’s Apprentice was already 
a well-known concert piece before 
Mickey Mouse came along and made 
it one of the most beloved and familiar 
short works for orchestra. Who can 
forget the sequence in Disney’s Fantasia 
when Mickey dons the old wizard’s hat 

and casts a spell that causes a broom to 
do his dirty work for him? 

But unlike the other animated stories 
in Fantasia, that sequence was actually 
true to the story envisioned by the 
music’s composer. (Well, minus the 
mouse.)

The French composer Paul Dukas was 
a strong proponent of the symphonic 
poem form. In 1897, Dukas found 
inspiration in a poem from exactly a 
century earlier by Johann Wolfgang 
von Goethe titled “The Sorcerer’s 
Apprentice.” The poem tells of an 
apprentice to a wizard who, left alone 
to do chores in the workshop, animates 
a broom to fetch water for him. But the 
broom won’t stop fetching water, and 
soon creates a flood in the workshop. 
The boy splits the broom in half with 
an axe — but then both halves of the 
broom begin fetching water, speeding 
the deluge. Finally, the sorcerer returns 
and casts the spell that halts the 
mayhem. The boy, needless to say, is 
duly chastised. Sound familiar?

If the story does, the music surely will 
as well. It helps that the melody that 
Dukas chose as the primary refrain of 
his piece is so deliciously playful and 
mischievous, yet simple and instantly 
memorable – played by four (!!) 
bassoons all together. Add to that the 
exciting colors that were a hallmark of 
the Frenchman’s compositional style, 
and you get a simply fantastic miniature, 
and a musical fantasy worthy of the 
silver screen as well as the concert hall.

JOHN JOHNSON
John Johnson is no stranger to the Philharmonic stage, having appeared as 
a featured actor in any number of concerts.  However, his true claim to fame 
is as the voice that reminds you to silence your cell phones and unwrap your 
lozenges before Philharmonic concerts at North Auditorium, where he has been 
the Auditorium Director for 23 years.  

He attended DePauw University, majoring in English Literature and Communication 
Arts and Sciences. As a performer, he has also appeared with the Mill Race Theatre 
Company, Dancer’s Studio and Carmel Symphony Orchestra. He has been the 
Drama Coach at Columbus North for 26 years. He has directed 117 plays and 
musicals. 

In his spare time, you can find him running the roads and trails all over the country 
(he’s well on his way to completing a major run in each of the 50 states) or 

experimenting in the kitchen or over the grill.  He owes all that he is and does to his wife, Juli, and his daughter, 
Lily. Cooking, running and theatre are nice, but family is everything.

narratornarrator
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PHILHARMONIC CHORUS
Conducted by Artistic Director David Bowden, the Columbus Philharmonic Chorus 
encompasses a wide range of skill levels and experience from high school students 
to mature adults. It is the Chorus’s mission to serve as part of the orchestra during 
the concert season, performing choral-orchestral works.  It is the largest and most 
significant adult education program of the Philharmonic’s wide range of educational 
offerings. 

Founded in 1987, the Chorus has played an integral role in the Philharmonic’s 
concert programming. In its first concert, soloists Sarah Kittle, Janie Gordon, 
Victor Floyd, and Owen Hungerford sang Serenade to Music by Ralph Vaughan 
Williams. Fifty-two singers from the Columbus area comprised the original 
Chorus. Over the past 28 seasons, a number of those singers have participated 
regularly with 40 to 60 other local and regional singers in each of the  
Choral concerts. 

The wide repertoire of the Chorus includes performances of such 
classical works as Bach’s St. Matthew Passion, Dan Forrest’s 
Requiem for the Living and in paradisum, “The Ninth” and the 
massive Missa Solemnis by Beethoven, Verdi’s Requiem, 
Peaceable Kingdom and numerous other pieces written by 
Randall Thompson, Honegger’s King David, many works 
composed by John Rutter including his Requiem, and 
Handel’s Israel in Egypt. The Chorus has also performed 
all of the choral-orchestral music of Johannes Brahms. 
Lighter concerts have included opera choruses and the 
Broadway music of Andrew Lloyd Webber, Rodgers and 
Hammerstein, Lerner and Lowe, and Leonard Bernstein. 

Join Our Chorus! We welcome you to join the Philharmonic 
Chorus, helping singers strive for musical excellence. Our 
non-auditioned Chorus includes approximately 80 volunteer 
singers of all ages. Any singer who can read music, finds 
pleasure in the teamwork of chorus participation and is willing 
to strive for musical excellence is encouraged to join. 

We rehearse Monday evenings, 7:00 to 9:00 PM at First United 
Methodist Church. For information, contact Beth Booth Poor at 
812-343-0922 or bethpoor@comcast.net.

Chorus Staff
David Bowden

Artistic Director & Conductor

Caio Guimarães
Assistant Choral Conductor

Bloomington Choral Contractor

Beth Booth Poor
Choral Coordinator

Dianne Sprunger
Philharmonic Chorus

Accompanist
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I Was Glad

Serenade to Music

Symphony No. 9 in D Major, Op. 125
 Allegro ma non troppo, un poco maestoso
 Scherzo: Molto vivace - presto
 Adagio molto e cantabile
 Presto – Allegro assai – Recitativo (O Freunde, nicht diese Töne) – 
      Alla Marcia – Andante maestoso – Adagio ma non troppo 
           ma divoto  
           Allegro energico, sempre ben marcato - Prestissimo

C. Hubert Parry

Ralph Vaughan Williams

Ludwig van Beethoven

intermission

“After several 
years enjoying 
outstanding 
concerts as 

members of the 
audience, we 

decided to join 
the Columbus 
Philharmonic 

Chorus and get a 
view from ‘the other 
side of the baton.’ 
We have learned 

to appreciate 
the hard work, 
dedication, and 

discipline that the 
talented vocalists 

and instrumentalists 
apply to their craft. 

Maestro David 
Bowden applies the 

same ‘leadership 
by enthusiasm’ 
to rehearsals 
as he does to 

performances. It 
is a joy and honor 

to be a part of 
such an amazing 

organization.”

John & 
Pamela Drebus
Choral Singers



I Was Glad Sir Hubert Parry  

For a significant span of the late 1800s, Sir Hubert Parry was 
one of the most respected musicians in all of Britain. He held 
concurrent professorships at the Royal College of Music and 
at the University of Oxford. He was hailed by some as the 
finest British composer of the century. 

Today, Parry’s name is largely overshadowed by those of a 
younger generation, including some of his own students — 
who included Gustav Holst, Ralph Vaughan Williams and 
Frank Bridge. None of his music is regularly performed in the 
concert hall. But one work keeps his name perennially familiar 
in Britain: I Was Glad, a setting of Psalm 122 for brass, organ, 
and large chorus.

Parry penned the short, celebratory work in 1902 for the 
coronation of King Edward VII. Settings of the same text had 
been sung at coronations since the 1600s; but Parry’s version 
took an immediate place of primacy. It has been performed 
at every coronation since; it was also recently performed 
at the wedding of Prince William, Duke of Cambridge and 
Catherine, Duchess of Cambridge as the processional music 
for the bride, her father, and the bridal attendants.

Serenade to Music Ralph Vaughan Williams  

Program note by David Bowden 

Vaughan Williams’ composition, Serenade to Music, has a 
very special place in my heart. The work was the centerpiece 
of my first concert with the Philharmonic in 1987 (we were 
called the Pro Music Orchestra of Columbus then). 

However, it was much more than just the centerpiece of that 
one concert. It was my personal musical mission statement 
of the purpose and place of giving concerts and of music 
education. Here is how I stated that mission in my spoken 
introduction of the work 35 years ago:

          The selection of Vaughan Williams’ Serenade to Music  
          for our opening concert is purposeful on my part. 

          My mission, the mission of our orchestra, is to serve  
          music. It’s not to serve me; it’s not to serve the   
          orchestra or the board; it’s not even to serve you. 

          We are really here to serve MUSIC. And I thought that  
          the best way that we could demonstrate this was to  
          present “To Music” and share the beauty of this  
          particular work with you. I hope you will find it  
          meaningful.”

In the program note that I wrote for that first concert about 
the Serenade, I said:

     The Vaughan Williams Serenade to Music demonstrates  
     what I hope will be the chief characteristic of my work  
     with the Pro Musica Orchestra: 

          Sharing the wonder and beauty of music and finding  
          joy and fulfillment in the richness music brings to our  
          lives…

     I hope you find entertainment, drama, and spiritual  
     sustenance as we share the gift of MUSIC!

My passion for focusing our efforts on music-making (not on 
ourselves or on our guest artists or even on our value to and 
place in the community, but rather on the music itself and the 
making and enjoyment of music) is because I am convinced 
deep down in my soul that making music changes lives. And 
the music itself compels the curious among us, especially the 
young, to explore making music.

In 1938, Vaughan Williams was approached by Sir Henry Wood 
to compose a work celebrating his 50th year of conducting. 
Wood also suggested the text, wanting to emphasize the 
essential value of music to human living and our instinctive 
heartfelt response to it. He chose a scene close to the end 
Shakespeare’s Merchant of Venice in which husband and wife, 
Lorenza and Jessica, sit by a flower bank in Portia’s moonlit 
garden late in the evening discussing the power of music. 
Shakespeare’s dialogue centers on the similarities of the 
harmonies of nature and music. The dialogue warns of people 
who are not touched by the power of music: “Let no such 
man be trusted!” Ultimately, the spiritual nature of music and 
its ability to touch the heart and soul “become the touches of 
sweet harmony.”

Vaughan Williams knew just about every well-known singer at 
the time, and he chose 16 to serve as the chorus with each of 
them having an integrated solo in the work. He also authorized 
performing the work with 4 soloists and symphonic choir – 
the way we will perform it this evening.

The work opens with an extraordinarily beautiful solo violin 
accompanied by harp with muted strings and horns in one 
of the most immediately striking and evocative expressions 
of the beauty of music of which I am aware. The first lines 
of Shakespeare’s dialogue are sung softly, “How sweet the 
moonlight sleeps upon this bank.” After celebrating the 
power of music to “draw [one] home” – to heal and restore 
“with music,” the Bard turns to arouse our senses in ways that 
engage our soul because “our spirits are attentive…to the 
concord of sweet sounds.”

After expressing distress at one whose dull spirit is 
unresponsive to these sweet sounds, Vaughan Williams 
takes Shakespeare’s evocation of music of true perfection 
and glories in the beauty of the return of the opening violin 
melody. “Soft stillness and the night become the touches of 
sweet harmony.”

To MUSIC!

Symphony No. 9 in D Minor, op. 125, “Ode to Joy” 
Ludwig Van Beethoven  

There were Ninth Symphonies written by composers who 
came before Ludwig Van Beethoven, and Ninths that 
came after. But mention “the Ninth,” and even most casual 
classical music listeners know that you mean Beethoven’s last 
symphony.

There are longer symphonies, and more harmonically 
adventurous symphonies, and symphonies that require more 
performers. But all of those were written after Ludwig Van 

JOY! BEETHOVEN’S NINTHprogram notesprogram notes
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Beethoven wrote his Ninth. And in the eyes of many classical 
music historians and musicians, none bested Beethoven’s 
magnum opus. 

The Ninth is the musical equivalent of the Mona Lisa, or of 
Shakespeare’s Hamlet. Many of the most revered composers 
of the 19th Century, including Brahms, Dvorak and especially 
Wagner, pointed to the Ninth as a central inspiration in their 
own creative voices. Almost every symphony by Antonin 
Bruckner begins in the same quietly rumbling manner as 
Beethoven’s Ninth. Mahler’s First Symphony fits that mold as 
well; and his Second expands on Beethoven’s inspired use of 
chorus and soloists in the finale.

What is easy to forget amidst all these praises is that, in its 
time, the Ninth represented a radical departure from almost 
every assumption commonly held about symphonic music. 
Built in the traditional four movements, the music and 
structure of the Ninth Symphony is otherwise almost entirely 
unprecedented — from its dramatic opening bars to the 
appearance of a chorus halfway through the final movement. 

The idea of constructing a choral symphony around Friedrich 
von Schiller’s poem first came to Beethoven in 1793 — before 
he wrote his First Symphony. Beethoven had long ascribed to 
the reason-based ideals of the Enlightenment, and especially 
the era’s focus on tolerance and brotherhood. In Schiller’s 
poem he found a perfect expression of his beliefs: “Joy, bright 
spark of divinity...Thy magic power reunites / All that custom 
has divided / All men become brothers / Under the sway of 
thy gentle wings.” 

To Beethoven, the Enlightenment heralded nothing less than 
the dawning of a new age. 

You can hear that dawning in dramatic form, right at the 
beginning of the Ninth Symphony. The music begins with 
a stirring of sound, rhythmically amorphous and almost 
imperceptibly quiet — like the first light illuminating a new 
world. Violins enter, playing descending intervals of a fifth. 
The first melodic theme of the opening movement — a 
series of descending two-note patterns — employs similarly 
simple harmonies, creating a sense of openness and pure 
expansiveness. It quickly builds into a statement that is 
unmistakably heroic in nature, as if challenging the world. 
Then, after repeating that first section, Beethoven launches 
into a melody that is similarly simple: a lyrical tune built on 
single steps of the scale.

What follows is an elaborately structured, tautly dramatic 
movement in which simple ideas are transformed into powerful 
expressions that propel ever forward. The first movement of 
the Ninth is longer than many entire symphonies by earlier 
composers like Haydn and Mozart. Much of that time is spent 
developing the two initial melodic themes of the movement 
— simple as they are — through a series of key changes and 
contrasting forms. 

And then, after 20 minutes, the movement ends…not in a 
neat, tidy wrap-up, but simply with a halt. Think of it as a 
musical cliffhanger for what comes next. 

On paper, the music that opens the second movement looks 
so simple. The string section plays two descending octaves in 
unison; the timpani echoes them once; and the strings answer 
back once more. The statement has no real harmonic texture 

to it. It is rhythmically repetitive.

Yet the effect is far from ordinary. It is like a musical punch in the 
nose. According to legend, during the premier performance 
of the Ninth audience members spontaneously leapt up and 
cheered at this music. Even today, one can understand (but 
perhaps should resist) the urge. 

The music carries on in this dramatic fashion, skipping along 
vigorously. Then, just when you think the movement is all 
about bombast, a liltingly beautiful reverie appears. Those 
elements — the sharp rhythmic themes contrasting with 
beautiful passages — might not seem like much to work 
with in a movement that lasts more than ten minutes. But 
Beethoven turned them into a whirlwind of excitement, and a 
storm of innovation. 

It is worth mentioning at this point that the simple 
organization of movements in Beethoven’s Ninth was, 
in itself, unprecedented outside his own compositions. 
Previously, following the example of Haydn (the inventor of 
the symphony), composers had typically placed a minuet 
movement — a formal dance, unparalleled in modern American 
culture except by country line dancing and the Macarena — in 
the third position of the four movements of a symphony.

Beethoven not only placed the dance movement second; 
but also transformed it into a scherzo (an Italian word that 
originally meant “joke”). One might interpret this second 
movement as something of a diversion; yet, if it lacks the 
emotional heft of the other movements, it most certainly 
makes up in sheer energy. True joy certainly demands some 
playfulness.

The slow third movement is structured as a theme and 
variations — a form that perfectly frames the music’s sense of 
searching. Through each variation on the melody, the music 
seems to get deeper and more expansive, more probing, as 
if repeating an unanswerable question. The movement ends 
unresolved both melodically and harmonically. 

Perhaps if this is your first time listening to the Ninth, there 
is a less cosmic question that comes to mind in the moment 
of silence that precedes the fourth movement. Specifically: 
What’s up with that enormous choir sitting behind the 
orchestra?

It can be fun to imagine that you are there in the auditorium 
listening to Beethoven’s Ninth during its premiere. It is a Friday, 
in May of 1824 — a beautiful time of year in Vienna, the cultural 
capital of central Europe. The most revered new music-maker 
of the era is onstage, conducting this Ninth Symphony of his. 
He has already led you through forty minutes of music — more 
music than was contained in almost any other symphony that 
he or any other composer had previously written. 

And yet, there sits that massive choir, with nary a note sung. 
And this musical idea that seemed to be building — this 
Importance with a capitol “I” — hasn’t resolved into anything 
clear.

You might suspect something is about to explode. And with 

continued on pg. 56
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the first notes of the fourth movement, it does: an outburst 
of dissonance, like an angry musical scribble. Richard Wagner 
called it the “terror fanfare,” for good reason. 

Over the next several minutes the orchestra seems to search 
even more fervently — starting and halting, reminiscing about 
music from previous movements, testing new ideas. Searching 
for the right voice to express this Importance. 

Then, finally, it appears: sixty-one notes of simple, mostly 
stepwise, mostly mono-rhythmic flow. Easy enough for the 
tone-deaf to hum, yet cosmic in its sense of hope and beauty. 
This is the melody we all know, the tune we’ve been waiting 
for. 

Still there is something missing. The terror fanfare briefly 
returns — but this time it is cut off by an exclamation by a 
singer: “O friends, no more of these sounds! Let us sing more 
cheerful songs, more full of joy!” 

It is the first utterance of a human voice. It is what was 
missing all along: the rationality of words and the pure, primal 
beauty of voices — humanity in harmony. What follows is an 
unparalleled expression of beauty and joy as the chorus sings 
through Schiller’s paean to the potential of humanity united, 
the power of peace. In the end, we are left with an echoing 
call to the higher purpose within each of us: “World, do you 
know your Creator? Seek Him in the heavens! Above the stars 
must He dwell.”

continued from pg. 55
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I WAS GLAD WHEN 
THEY SAID UNTO ME

C. Hubert H. ParryC. Hubert H. Parry (1841-1918)

I was glad when they said unto me: We will go into the 
house of the Lord.
Our feet shall stand in thy gates: O Jerusalem,
Jerusalem is builded as a city: That is at unity in itself.

O pray for the peace of Jerusalem: They shall prosper that 
love thee.
Peace be within thy walls: And plenteousness within thy 
palaces.

Psalm 122 vs 1 - 3, 6 - 7

SERENADE TO MUSIC

Vaughan WilliamsVaughan Williams
LORENZO:

How sweet the moonlight sleeps upon this bank!
Here will we sit, and let the sounds of music
Creep in our ears: soft stillness and the night

Become the touches of sweet harmony.
Look, how the floor of heaven

Is thick inlaid with patines of bright gold:
There’s not the smallest orb that thou behold’st

But in his motion like an angel sings
Still quiring to the young-eyed cherubins;

Such harmony is in immortal souls;
But, whilst this muddy vesture of decay

Doth grossly close it in, we cannot hear it.
Come, ho! and wake Diana with a hymn:

With sweetest touches pierce your mistress’ ear,
And draw her home with music.

JESSICA:
I am never merry when I hear sweet music.

LORENZO:
The reason is, your spirits are attentive:
The man that hath no music in himself,

Nor is not mov’d with concord of sweet sounds,
Is fit for treasons, stratagems and spoils;
The motions of his spirit are dull as night,

And his affections dark as Erebus:
Let no such man be trusted... Music! hark!

NERISSA:
It is your music of the house.

PORTIA:
Methinks it sounds much sweeter than by day.

NERISSA:
Silence bestows that virtue on it.

PORTIA:
How many things by season season’d are.
To their right praise and true perfection!

Peace, ho! the moon sleeps with Endymion,
And would not be awak’d.

(Soft stillness and the night
Become the touches of sweet harmony.)

Shakespeare Text from The Merchant of Venice
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AN DIE FREUDE (ODE TO JOY)text translationtext translation

Text in italics added by Beethoven.

* In Beethoven’s time language referring to men and brothers would have 
been understood to mean all humankind united in one fellowship.

BARITONE
O Freunde, nicht diese Töne! 
Sondern lasst uns angenehmere 
anstimmen und freudenvollere. 
Freude! Freude! 

BARITONE AND CHORUS
Freude, schöner Götterfunken 
Tochter aus Elysium, 
Wir betreten feuertrunken, 
Himmlische, dein Heiligtum! 
Deine Zauber binden wieder 
Was die Mode streng geteilt; 
Alle Menschen werden Brüder, 
Wo dein sanfter Flügel weilt. 

SOLOISTS AND CHORUS
Wem der große Wurf gelungen, 
Eines Freundes Freund zu sein; 
Wer ein holdes Weib errungen, 
Mische seinen Jubel ein! 
Ja, wer auch nur eine Seele 
Sein nennt auf dem Erdenrund! 
Und wer’s nie gekonnt, der stehle 
Weinend sich aus diesem Bund! 

Freude trinken alle Wesen 
An den Brüsten der Natur; 
Alle Guten, alle Bösen 
Folgen ihrer Rosenspur. 
Küsse gab sie uns und Reben, 
Einen Freund, geprüft im Tod; 
Wollust ward dem Wurm gegeben, 
Und der Cherub steht vor Gott. 

TENOR AND CHORUS
Froh, wie seine Sonnen fliegen 
Durch des Himmels prächt’gen Plan, 
Laufet, Brüder, eure Bahn, 
Freudig, wie ein Held zum Siegen. 

CHORUS
Seid umschlungen, Millionen! 
Diesen Kuss der ganzen Welt! 
Brüder, über’m Sternenzelt 
Muss ein lieber Vater wohnen. 
Ihr stürzt nieder, Millionen? 
Ahnest du den Schöpfer, Welt? 
Such’ ihn über’m Sternenzelt! 
Über Sternen muss er wohnen. 

Finale repeats the words: 
Seid umschlungen, Millionen! 
Diesen Kuss der ganzen Welt! 
Brüder, über’m Sternenzelt 
Muss ein lieber Vater wohnen. 
Seid umschlungen, 
Diesen Kuss der ganzen Welt! 
Freude, schöner Götterfunken 
Tochter aus Elysium, 
Freude, schöner Götterfunken 

BARITONE
Oh friends, not these tones! 

Rather let us sing more 
cheerful and more joyful ones. 

Joy! Joy! 

BARITONE AND CHORUS
Joy, thou glorious spark of heaven, 

Daughter of Elysium, 
We approach fire-drunk, 

Heavenly One, your shrine. 
Your magic reunites 

What custom sternly divides; 
All people become brothers 

Where your gentle wing alights. 

SOLOISTS AND CHORUS
Whoever succeeds in the great attempt 

To be a friend of a friend, 
Whoever has won a lovely woman, 

Let him add his jubilation! 
Yes, whoever calls even one soul 

His own on the earth’s globe! 
And who never has, let him steal, 
Weeping, away from this group. 

All creatures drink joy 
At the breasts of nature; 
All the good, all the evil 

Follow her roses’ trail. 
Kisses gave she us, and wine, 
A friend, proven unto death; 

Pleasure was to the worm granted, 
And the cherub stands before God. 

TENOR AND CHORUS
Glad, as his suns fly 

Through the Heavens’ glorious plan, 
Run, brothers, your race, 

Joyful, as a hero to victory. 

CHORUS
Be embraced, you millions!

This kiss for the whole world! 
Brothers, beyond the star-canopy 

Must a loving Father dwell. 
Do you bow down, you millions? 

Do you sense the Creator, world? 
Seek Him beyond the star-canopy! 

Beyond the stars must He dwell. 

Finale repeats the words: 
Be embraced, ye millions! 

This kiss for the whole world! 
Brothers, beyond the star-canopy 

Must a loving Father dwell. 
Be embraced, 

This kiss for the whole world! 
Joy, beautiful spark of the gods, 

Daughter of Elysium, 
Joy, beautiful spark of the gods 
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DANIEL J. MCKINLEY organorgan
Dan McKinley is a native of Borden, Indiana, and graduated from Indiana University 
with bachelor’s and master’s degrees in organ & church music and the prestigious 
Performer’s Certificate in organ. He played tuba in the IU Marching Hundred and 
was named Outstanding Bandsman. He never got to the Rose Bowl, but for 27 
years he attended every IU home football game. He also played in the basketball 
pep band, and attended five NCAA Final Four men’s basketball championships.

He has been full-time choirmaster-organist of First Christian Church, Columbus, 
Indiana (1978–1997), Christ Church of Hamilton & Wenham, Massachusetts (1998–
2009), and Christ the Redeemer Anglican Church, Danvers, Massachusetts (2009–
present).

In Columbus, Dan served as President and Treasurer of the Philharmonic’s Board of 
Directors, was an advisory panelist for the Indiana Arts Commission, and a reviewer 

for The Republic, Arts Indiana, and The Hymn.

In Massachusetts, he has been dean of the Boston and Merrimack Valley 
chapters of the American Guild of Organists, and a member of the 
Liturgy & Music Committee of the Episcopal Diocese of Massachusetts.

With the Philharmonic and David Bowden, he has performed organ & 
orchestra works of Dupré, Elgar, Guilmant, Jongen, Poulenc, Rütti, Saint-
Saëns, Strauss, and Widor. Their recording of Dupré’s music for organ & 
orchestra was released in 1998 on the Naxos label. Performances have 
been broadcast on the syndicated radio programs Performance Today, 
Pipedreams, and With Heart and Voice.

In 2018, he and his wife Tess, a literature teacher and professional 
actress, began at church the Imago Stage Company, presenting 
redemptive drama adaptations of A Tale of Two Cities, Jane Eyre, Pride 
and Prejudice, and The Count of Monte Cristo. Tess is director/producer, 
and Dan is music director. They also hope to attend all the Shakespeare 
plays; Dan has two more to go.

“Civilizations are lauded 
not for their wealth or 

power but for their 
high-end cultural 

achievements.
Columbus deserves 

praise because it 
supports a first-rate 

orchestra which presents 
mankind’s greatest 
musical treasures.”

Dan McKinley

“
    concert 
  series

chamber
october 8

december 3
february 11

may 6 Details coming soon at thecip.org.

a program of the 
columbus indiana philharmonic

new serie
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David ’s Finale

SATURDAY, APRIL 23, 2022  • 7:30 PM

FIRST CHRISTIAN CHURCH

Jubilee from Symphonic Sketches    George Whitefield Chadwick

Symphony No. 1 for Organ and Orchestra, op. 42 Alexandre Guilmant
 Introduction & Allegro: Largo e maestoso – Allegro
 Pastorale: Andante quasi-Allegretto
 Finale: Allegro assai
  

Symphony No. 3 in C minor, Op. 78   Camille Saint-Saëns
 Adagio – Allegro moderato
    – Poco adagio
 Allegro moderato – Presto
    – Maestoso – Allegro 

DAVID BOWDEN • CONDUCTOR

DANIEL J. MCKINLEY • ORGAN

2021-2022 SEASON

intermission

“Drawing upon 
heartwarming 

support from across 
the community, our 
orchestra continues 

to create truly 
powerful musical 
performances. A 
quality ensemble 

based right here in 
Columbus offers 
a treasure to be 
cherished. As a 
violin teacher, I 
wholeheartedly 

believe that quality 
music enriches 

and unites people.  
The pandemic’s 
fallout included 

curtailment of our 
usual symphonic 
performances, so 
this next season 
will be especially 
significant and 
valuable. What 

a privilege it has 
been creating and 
presenting music 

under David’s 
baton along with so 
many exceptional 

musicians 
for 35 years.”

Laura Andrews
Section Violin
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“Jubilee,” from Symphonic Sketches
George Whitefield Chadwick 

George Whitefield Chadwick came 
of age in New England, at a time 
in the late 19th century when no 
American composer had yet achieved 
international acclaim. Chadwick’s early 
education initially gave no indication 
that he would change the situation. 
Though musical from an early age, 
Chadwick never graduated from high 
school. He attended the New England 
Conservatory, but was not granted a 
formal academic degree.

Nevertheless, it is Chadwick (born in 
1854, and died in 1931) who now counts 
as America’s first widely established 
composer of music that is undeniably 
symphonic in tradition but American 
in flavor. Despite the barriers that he 
faced in getting his music performed, 
Chadwick ultimately composed in a wide 
variety of idioms. His three symphonies 
and three quasi-symphonic works, 
composed generally in traditional forms 
but with colorful orchestration, hints of 
American folk traditions, and occasional 
whiffs of humor, were widely heard and 
well-received in their day.

The set of four works collectively titled 
Symphonic Sketches dates from 1895–
1904, in the period after Chadwick 
completed his Third Symphony. The 
music marks a subtle but sure shift in 
Chadwick’s compositional focus — 
away from serious, grandiose forms 
and toward a more overtly entertaining 
approach that clearly echoed the 
influences of Afro-Caribbean, Scotch-
Irish, and other American folk music 
traditions. Each movement of the 
Symphonic Sketches bore its own title, 
as well as an introductory poem penned 
into the score by the composer.

The first movement, titled “Jubilee,” 
carried the following inscription:

     No cool gray tones for me!
     Give me the warmest red and green,
     A cornet and a tambourine,
     To paint MY Jubilee!

     For when pale flutes and oboes play,
     To sadness I become a prey;
     Give me the violets and the May,
     But no gray skies for me!

Though the music that follows can’t 
be described as programmatically 
following the poem, it shares its spirit. 
The seven-and-a-half-minute work 
begins with an explosive swirl of sound 
accented by percussion. Then follows a 
sunny melody reminiscent of African-
American spirituals, which is passed 
between instruments. The remainder of 
the movement plays out in a similarly 
light and colorful tone, with only a brief 
reverie toward the end before a dashing 
ending.

Symphony #1 in D minor for 
Organ and Orchestra
Felix Alexandre Guilmant 

Look in the Grove Dictionary of Music 
& Musicians — the default catalogue of 
who’s who in classical music — and you 
won’t find much about Felix Alexandre 
Guilmant. Accorded less than half a 
column of text, Guilmant is described 
by Grove as a church organist who 
achieved some recognition for his 
compositions for organ and his skills as 
a teacher. In contrast, composers such 
as Brahms and Beethoven are afforded 
dozens of pages in that same multi-
volume dictionary. 

But, after tonight, you may want to 
know a lot more about this neglected 
French composer.

Felix Guilmant was born in 1837, into 
a long line of organists and organ-
builders. Young Felix developed an early 
proficiency on the instrument, such 
that by age twelve he was occasionally 
substituting for his father at St. Nicholas 
Church, Boulogne. He was appointed 
organist at St. Joseph’s at age sixteen, 
and soon began studying with the 
influential Belgian organist, Nicolas-
Jacques Lemmens. According to the 
historian Aglo, “at that time the art of 
playing the organ was not current, but 
Lemmens gave new impulses, and he 
caused a renaissance of organ-music 
in France and Belgium.” Historians 
acknowledge that Felix Guilmant played 
an instrumental part (if you’ll forgive 
the pun) in this renaissance, along with 
Charles-Marie Widor, Camille Saint-
Saëns, and Cesar Franck.

Like the rest of Guilmant’s output, his 
First Symphony has never enjoyed 
substantial popularity. That fate seems 
particularly cruel in this instance. As 

historian Philip Borg-Wheeler notes, “it 
is surprising that, in the context of the 
meagre repertoire of works for organ 
and orchestra, this Guilmant Symphony 
is so rarely performed.” 

Composed in 1874 and dedicated to 
King Leopold of Belgium, the symphony 
was actually adapted from Guilmant’s 
First Sonata for organ. While many 
composers — notably Saint-Saëns in his 
Third Symphony (which we will also hear 
on this concert) — utilized the organ 
simply as support for the orchestra, 
Guilmant approached his symphony 
with a different philosophy. He referred 
to two schools of organ-playing:

“In one, the organ is treated as an 
orchestra,” Guilmant wrote. “The other 
holds that the organ has so noble a 
tone quality...that it need not servilely 
imitate the orchestra. I belong to the 
latter school. Berlioz said, ‘the organ is 
Pope; the orchestra emperor’...each is 
supreme in its own way.”

The symphony is structured in three 
movements. Beginning with a majestic 
introduction, the work moves into 
a symphonic allegro with strongly 
contrasting themes. The idyllic second 
movement builds slowly on a single 
theme, in A-B-A form. The romping 
finale is a neo-Baroque toccata in d 
minor, in which the rapid figurations 
of the solo part contrast with more 
sustained, lyrical themes. The symphony 
ends triumphantly in the key of D major.

Symphony No. 3 in C Minor
(“Organ Symphony”)
Camille Saint-Saëns 

From our early-21st century vantage, 
Camille Saint-Saëns appears to linger 
in a secondary tier of historically 
notable composers. A handful of his 
colorful works — including the Danse 
Bacchanale; his playfully evocative 
orchestral suite, The Carnival of the 
Animals; and the symphony we will hear 
on this concert — remain fixtures of the 
orchestral repertoire. But by and large, 
his reputation today is eclipsed by the 
Mozarts and Beethovens of history. 

Yet in his day, Saint-Saëns was easily the 
most acclaimed composer of his home 
country and his music was a fixture on 
concert programs worldwide. His gifts 
as a performer were also recognized 
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by such luminaries as Gounod, Rossini, 
Berlioz, and Liszt (who proclaimed 
Saint-Saëns the best organist in the 
world).

This fame gave him lifelong access to 
the finest soloists of the day. As a result, 
Saint-Saëns composed numerous 
concertos and smaller showpiece 
works, including five piano concertos 
(which he himself often played), two 
concertos and some other works for 
cello and orchestra, and no fewer than 
eight works for violin and orchestra. As 
well, his Third Symphony could just as 
well be viewed as an organ concerto, so 
famously prominent is the instrument in 
the work’s overall effect.

The crowning achievement of Saint-
Saëns’ career, the Third Symphony was 
written in the mid-1880s, at the behest 
of the London Philharmonic Society. 
The glorious incorporation of the organ 
in this work was no doubt inspired 
by the availability of a great organ 

in the hall where the work was to be 
premiered (unfortunately, unbeknownst 
to Saint-Saëns until rehearsals began, 
the organ had been replaced by a 
much lesser instrument). By the time 
of the Symphony’s composition, Saint-
Saëns was already a much-celebrated 
composer throughout Europe, but he 
himself recognized that he had reached 
his zenith. “I have given all that I have to 
give,” Saint-Saëns said after composing 
the Third Symphony. “What I have done 
I shall never do again.”

The symphony is structured in an 
unorthodox two-section form that 
Saint-Saëns previously pioneered with 
his Fourth Piano Concerto. Each of the 
two sections is divided into two parts, 
thus recalling the traditional four-
movement symphonic form. 

The whole work is built around a leading 
theme that appears in successive 
transformations throughout. The first 
section begins with a slow adagio, 

followed by an agitated, pessimistic 
section. The entrance of the organ, 
coming after such unsettled music, 
seems like a revelation: simple octaves 
and open harmonies, rich and unhurried. 
The mood gradually softens, and the 
first section ends in a spirit of quietude. 

The mood shifts dramatically at the 
opening of the second section, with a 
sudden sense of urgency replacing the 
luminous placidity that has come before. 
The music builds energy, to the point of 
near-breathlessness. Once again, the 
entrance of the organ marks a turning 
point — here not so much a calming 
influence as an organizing force: The 
music turns away from frenetic energy 
and toward majesty. Massive, rich chords 
frame the path forward. The orchestra, 
tamed, submits to a supporting role 
as the organ illuminates the path to an 
exuberant ending. 
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                                    Entering stage left with confident air
                                   Direct to the podium with professional flair
                                  Amid appreciative audience applause
                                All seemed so grand, but now I find pause.

What’s this? David has given a list
Of all the duties that can’t be dismissed!
The budget? Now what’s that all about?
He says facts and figures are causing some doubt.
As to whether there’s money to pay all rehearsals,
To keep our prestige without any reversals. 
The first violinist has moved to Korea,
Help us, oh Lord, please hear our plea-uh. 
The show must go on. The timpani head has a crack.
Quick - grab some duct tape and stick it all back. 
The auditorium’s too cold, the musicians will shiver, 
The violinists’ vibrato may turn to a quiver.
The choir has bronchitis with sore scratchy throats.
Their dynamics are weak, we can’t hear the notes.
But amid all the trials and utter confusion
David’s all smiles - he has a solution:
He substitutes this, and finds some of that,
And produces a show that is always top hat.
A remarkable man with talent galore,
With a conductor like him we can’t ask for more.
Our Philharmonic is known nationwide,
When he steps on the podium our 
hearts fill with pride.
So thank you, David, from each one of us.
You are a treasure to all in the 
town of Columbus.

Tom Pickett
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Dick & Ruth Johnson  ·  Mary Clark
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David Bowden  ·  Rick & Alice Johnson ·  Jenny Johnson
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Praised in the Wall Street Journal as 
“a most mature and sensitive pianist,” 
Di Wu continues to build her reputation 
as an elegant and powerful musician. Her 

concerts have taken her across the globe, charming 
audiences with her “charisma, steely technique, and 
keen musical intelligence” (Philadelphia Inquirer) 
and her “fi re and authority” (Washington Post). 
Born in China and currently living in New York, Di 
Wu made her professional debut at the age of 14 with 
the Beijing Philharmonic, and has since appeared 
with orchestras such as Cincinnati Symphony 
Orchestra, National Symphony Orchestra, New 
Jersey Symphony, Pittsburgh Symphony, Hamburg 
Philharmoniker, Shanghai Symphony Orchestra, 
and Singapore Symphony Orchestra. She has 
collaborated with some of the world’s most eminent 
conductors: Charles Dutoit, Christoph Eschenbach, 
Miguel Harth-Bedoya, Yu Long, Ludovic Morlot, 
Carols Miguel Prieto, and others. 
In addition to orchestra engagements, Ms. Wu is 
also sought after as a recitalist. In New York, she 
has played at Carnegie Hall and Alice Tully Hall at 
Lincoln Center, and has appeared in music centers in 
Chicago, Houston, Los Angeles, and San Francisco. 
Di Wu is also a frequent performer in Europe as well 
as in major venues throughout Asia. She performed 
for more than 11,000 people in her most recent 
appearance in Tokyo at an arena concert that was 
recorded and released by Epic Records. 
Ms. Wu’s recording of Brahms’ variations on a 

Th eme of Paganini, Books I and II received praise 
from Musical America, whose critic wrote: “Her 
account of the Brahms is amazing. She takes all the 
diffi  cult options (her glissandos are unbelievable!), 
and she conjures from the piano absolutely gossamer, 
violinistic textures, joyous humor, and brilliant air-
borne tempos.” 

Winner of multiple awards including a coveted prize 
at the 2009 Van Cliburn Competition; Th e Juilliard 
School’s Petschek Award; Th e Virtuosi Prize at 
Lisbon’s prestigious Vendome Competition; and the 
winner of Astral Artists’ 2007 National Auditions, 
Ms. Wu came to the United States in 1999 to study 
at the Manhattan School of Music with Zenon 
Fishbein. From 2000 to 2005 she studied at Th e 
Curtis Institute with Gary Graff man, subsequently 
earning a Master of Music degree at Juilliard 
under Yoheved Kaplinsky, and an Artist Diploma 
under the guidance of Joseph Kalichstein and 
Robert McDonald. 

Di Wu was initially discovered by Dr. Bowden after 
she won fi rst prize in the Hilton Head International 
Piano Competition in 2005.  Since her fi rst 
performance with the Philharmonic in 2006, she has 
become an audience favorite.  She returns this season 
to perform with the Phil for her fi fth time.
Th e petite pianist describes herself as a “huge foodie” 
and enjoys cooking and sampling New York City’s 
wide array of restaurants. 

Di

Di Wu dispatched these 
inventive pieces with a 

winning combination of 
immense technical control 

and jazzy freedom.” 
Chicago Tribune

Wu
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Diversified for your Comfort!

w w w . a d v a n t a g e h e a t i n g a n d a i r . c o m

•

my house Gena Beaman & Eric Fritz
Owners

3800 Carlos Folgers Drive, Columbus, IN 47201
phone  |  812-375-1118

www.MyHouseEtc.com

Paint
Cabinets
Window Treatments
Custom Framing

Stains
Countertops
Wallpaper
Supplies

Ronald J. Patberg, CFP®

Sr. Portfolio Manager
rpatberg@dcmol.com

www.dcmol.com

700 Washington St., Suite 203
Columbus, IN 47201
D 812.402.1020
Cell 812.343.4580

20 N. W. First St., Fifth Floor
Evansville, IN 47708

T 812.421.3211
800.321.7442

P I A N O  T U N I N G  •  R E S T O R A T I O N  •  M O V I N G

Tim Stuckey • 812-379-1100

P.O. Box 226 Columbus, IN 47202

The Relaxed Spot
12000 E. 225 N.     (812) 372-6031
Hope, IN 47246     (800) 336-6362

cliftycreekgolf@gmail.com

632016-2017 Season

1080 S. Gladstone Ave. 
Columbus, IN 47201

www.boyermachine.com
812-379-9581

Precision CNC Machining

G. Terrence Coriden 
Timothy P. Coriden 
Dominic W. Glover

Ann Coriden

445 5th St.
PO Box 1510
Columbus, IN 
47202-1510

www.coriden.com

Tel: 812-375-9800
Toll Free: 866-375-9800
Fax: 812-375-5461

Funeral Homes and Crematory
Barkes, Weaver & Glick

812-372-2515
1029 Washington St. 

812-342-4467
4205 Jonathan Moore Pike 

Columbus, IN 47201

www.barkesweaverglick.com
Serving With Quality, Comfort & Affordability

Family Owned Funeral Home and Crematory

Milling, turning and waterjet machining processes
for aerospace, medical and various applications

Ph.  812-372-1010
Fax  812-372-6113

E-mail  office@libertyadvance.com
Personal  ldurnil@libertyadvance.com
Website  www.LibertyAdvance.com

3210 Scott Drive
P.O. Box 2247
Columbus, IN 47202
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  MUSIC 

+ 
  WORDS  

= 
PERFECT 

HARMONY 

Visit us for  

books, music, 

games, toys,  

cards, and gifts. 

6th & Washington 

in Downtown 

Columbus 

812-376-0778 
viewpointbooks.com 

Visit our gift shop for artisan jewelry,  
architecture + design items, and gifts for all ages.
Featuring Dale Chihuly glass and prints
506 5th Street, 812-378-2622
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Follow us 
and visit 

THECIP.org!

STAY IN TUNE

WITH THE PHIL



Honeymoon Hauling
2301 California St. 

Columbus, IN 47201
                                812-378-5584

Anything.
Anytime.
AnyplAce.

FRAgi
le



Bravo David BowdenBravo David Bowden!!
                     35 YEARS OF MUSICAL EXCELLENCE




